Musicologist Grikor Mirzaian in his reveries
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Armenian Songs of
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GRIKOR MIRZAIAN SUNI
(1876-1939)

Grikor Mirzaian Suni, composer, conductor, ethnomusicologist, and teacher, was steeped both in his own Armenian folk
tradition and, later, European classical music. He was first and foremost a composer of choral music, and creator of scores of
vocal solos, and orchestral, operatic, instrumental, and piano works. Some of these are from one-voiced folk material, which
Suni rendered polyphonically in four parts. Suni gave harmony to melody in a way that “sounds Armenian” but is also uniquely
“Suni.” “Suni’s treatment of the songs was a revelation”; “the harmonization of folk songs...very beautiful””; “never heard more
exquisitely shaded chorus work.. .., Suni’s conducting left nothing to be desired”; (from reviews of his first Philadelphia concert,
1924).

“Suni has composed some of the sweetest lyrical pieces in the realm of Armenian music” (Levon Kazanjian, 1924,
Philadelphia). Suni wrote beautiful songs of love, and nature, of his beloved mountains of Karabagh, of their fog, waters, valleys,
flowers. He set to music works of great poets of the Armenian language. Some of these may be considered European art songs richly
saturated with folk color, belonging in fact to the world of lieder.

Grikor Suni traveled widely in the Russian, Ottoman, and Persian (Iran) Empires, as well as India and finally the United
States, directing church choirs, studying folk music, and organizing choruses of Armenian amateur singers for the concert
presentation of Armenian music. He elevated and enlivened the cultural life of every place he settled and visited, a unique and
inspiring artist dedicated to bringing the common people to the highest artistic level, yet always searching for the best talent.

Grikor Mirzaian Suni was born Grikor Mirzaian on September 10, 1876 in the village of Getabek in the old Armenian
principality of Gardman, at that time a part of the imperial Russian province of Yelizavetpol (the former khanate of Ganja, Arm.:
Gandzak before the Russian occupation in 1805). From age two to fifteen, Grikor lived in Shushi, a district capital in the Karabagh
(Arm.: Gharabagh) region. He came from a line of musicians documented back to his great grandfather, the ashugh (minstrel)
Teymur, Melik Hovhaness Mirzabekian (c.1775). Suni’s grandfather was the ashugh Dadasi, and his father was folk poet/singer
and miniature painter Hovhaness Varandetsi. Grikor also painted miniatures, and liked to illustrate his song titles. He was proba-
bly descended from princes of the ancient Armenian kingdom of Siunik, thus used the name Suni (pronounced “Siuni”).

Suni began studies in 1883 in the parish school, the same year his father fell off a horse and died. In 1885, the Russian
tsar, fearful of the growing nationalism of the non-Russian peoples, ordered all Armenian parish schools closed, breaking the
promise of the decree of 1836 which allowed Armenian self-education. Though the schools reopened after one year, these actions
spurred the creation of the first Armenian revolutionary groups, which Suni later joined.

In Shushi, Suni learned Armenian music notation, khaz, from Father Garegin Hovhanessian, student of Nikoghaios
Tashchian, grandstudent of Baba Hampartsoum Limonjian (1768-1839), creator of these 19th century khaz, (1813-15). European
music notation was still unknown, and music was passed down through the oral tradition. There had been a medieval liturgical
khaz system whose code was by then lost, so the 1813-15 khaz were the only tools available to notate music.

As his great musical ability had already been recognized, in 1891 Suni left home and began studies in Echmiadzin, seat of
the head of the Armenian Apostolic Church, near Armenia’s current capital of Yerevan. Based there at the Gevorgian Academy, Suni
worked with the major teachers of Armenian music, first with Sahak Amatuni, then Kristopor Kara-Murza, then Soghomon
Soghomonian, later known as Komitas Vardapet (priest). During summers, Suni took private lessons in Tiflis (Tbilisi, Georgia)
with Makar Yekmalian, pioneer in setting the Armenian liturgy polyphonically (first published 1896).

Kara-Murza imparted to Suni great love for folk song, and introduced European musicology and polyphony. The church
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fathers, however, were used to singing with one vocal line alone (“One God: one voice”), and eventually harmony instructor Kara-
Murza was told, “The walls of Echmiadzin are not wide enough for your ideas.” Moreover, Kara-Murza was siding with the students
in a dispute over the running of the seminary, so he was dismissed. The young Suni was already witness to much controversy.

Working then with Komitas, Suni began formally gathering traditional and religious melodies, listening to the people,
and writing down in khaz notation eventually hundreds of folk songs, a calling which he followed for decades. Suni and Komitas
were close colleagues and friends working together on the passion of those times, preserving folk music with a goal of organizing
mixed choruses for concert presentation.

Upon graduating in 1895 from the Gevorgian Academy, Suni returned to his native Shushi, formed a chorus, and presented
his first concert of his own arrangements of Armenian folk songs. This debut was celebrated forty years later all through the
Armenian world. 1ts success propelled Suni’s next stage of study, in St. Petersburg where he moved in autumn 1895, and remained
for almost a decade.

Now in the capital of the empire, Suni took private lessons in music theory and composition for three years, preparing for
entering, in 1898, with a scholarship, the theoretical composition class of Nikolai Rimsky-Korsakov at the St. Petershurg
Conservatory of Music. He studied also with Alexandr Glazunov and Anatolii Liadov, graduating in 1904.

Here Suni learned orchestration, encountered and mastered the piano, wrote fugues, and became close to Rimsky-Korsakov,
who even asked advice of the young musician from the Caucasus when he wanted “oriental sounding” orchestration. As Rimsky-
Korsakov and colleagues were also deeply interested in folk music, these study years nurtured a happy amalgam of Suni’s national
pride and musicianship. Suni arranged folk songs, composed patriotic songs and choruses, and also composed a series of
romances, which received the high appraisal of his teacher. His first folk song collection was published in 1904.

From 1899, Suni was director of the Armenian Church choir, teaching the new Yekmalian liturgy along with his own
polyphonic liturgical settings. Rimsky-Korsakov especially liked two of these, and would come to the church to listen, “with tears
in his eyes.” Eighty-some years later, Yerevan professor Robert Atayan was surprised to discover in the Echmiadzin library an
unknown Suni liturgical manuscript, “Miashabat Or Hangustyan” (Sabbath Repose), with words by 12th century poet/theolo-
gian Nerses Shnorhali. This work, which Atayan analyzed and published in the 1987 Echmiadzin Journal, is scored for three-part
male choir plus solo tenor, with brief additions of three-part, then two-part children’s choir, yielding at one point seven-part
polyphony, especially impressive for Suni’s time. “This is a unique input into Armenia’s classical compositional heritage,” says
Atayan, who was at the forefront of the rediscovery of Suni’s contributions.

In 1902, Suni won first prize for the best musical drama of Bab (in Russian), by Isabella Grinevski, produced by the Theatre
Art of St. Petersburg. Bab was later banned. St. Petersburg had a lively Armenian student life, and Suni participated fervently. He
founded and directed a chorus and an instrumental folk song group, and organized concerts and student events. He married Tiflis-
Armenian university math student Nvart Sonyants. The first three of their eight children were born there.

Those St. Petersburg years saw political and social turmoil, as interest in democracy, and liberal and socialist ideas grew.
Suni was present at the January 9, 1905 Tsarist massacre of demonstrators called “Bloody Sunday.” In the aftermath, Rimsky-
Korsakov was dismissed from the conservatory for his support of students’ rights, and his concerts were banned, a ban which
extended to the provinces .

In 1904 Suni was asked by the Russian Imperial Music Society to travel in the Caucasus and Russia to collect folk music
and organize concerts. His first concert was back in Shushi, probably in the summer of 1905. Immediately after the concert the
imperial power forbade him to appear publicly.

4

Yusuwg, wplpp Suehgnoghis,
Zunpu ne by Quglibgnogi,
Sy, ey, wney, muy, g, m..
Fuphud pnpply, Supugnc poppl,

Upprcis prpbly, buppd npbl;:

Unwiomn @rlipp poy,

Grpquts Funh quif pne dny,

Vunbwp Fupgoch uppop (b ung, gl
30. Uftqp: Punlpugus &
hphp Swupy: Bppumuwpgp
bpgnud § dopp® uppuws wdluy
Susulils, nppis whub) & weppopp
Sown: Upuws Ghumbincd b
wunyd dp bpg (np npuugne
Suue: Bppnpey fup
flpQuitincd b Supuuwifipp
whuwpuiin]: e Blpnch
b Qnunbuwh dunuih gopdpe
b pupdp dwfund: Gplne
snpdpubpis by ogumugnpdnc
b fupufuGuipubpp duduiiwl:
Uymblncwd Shbpgh b
punwdu bpgsuwleh 4uup:
BoppunLwd b unLugufulph
Quifup: Unwdpl Suiup’
dhubipep, Upupl b gpby apubu
b lnnp: Bplpnp b
bppapr bpggmpudpuypy dwubpp
Sl b gpocwd: Gpgp
Quifuwnpprodp Quinwphy §
Gnpgbi (np?) Updupu: Uyu
Qg Phuis JEY pusn
Qurfn] bpganp gk
Nusprune Fhuis §:

Kanach, karmir hagetsoostsin,
Hars 00 pesa kaynetsootsin,
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Barkham lorik, nakhshoon lorik,
Siroon lorik, yarum lorik.

Aravotoon tondir bots,
Yorghan tale, gam koo tsots,

Namard mardoon sirtu li khots, lorik.
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(In wedding) green, red they dressed them,
(As) bride and groom they made them stand,
Tooy, tooy, tooy, tooy, tooy, tooy...

Proud quail, lovely quail,

Pretty quail, lovely quail.

In the morning, fire the bread oven,

Spread out the quilt, let me come to your bosom,

Avile man’s heart be full of pain, quail.

30. Note: In 3 parts. First, a boy sings to
his mother of his love for a girl he saw
at the spring. Then follows a playful
song of going to catch a quail. The third
section ends with a wedding. Davool is a
drum; zoorna a loud reed instrument;
both are instruments for celebration.
Arranged for solo and four-part chorus.
Orchestrated. Part one, the solo, was
written by Suni as a separate composi-
tion. Parts two and three, the choral
sections, were written together as one
composition. The above composite
arrangement was created by Gourgen
(George) Suny, son of the composer.
Bass part sung by Vatsche Barsoumian.,
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29. Akh Al Vardi
Akh al vardi, siro vardi
Chor poosheru mnatsin.
En poosheru matagh sirfus
Kurkuretsin oo keran.

Karmir kanach im oreru

Siro sugov sevatsan.

Akh apsos im garoon kyankis
Soor poosheru mnatsin.

30. Lorik
Aghbri kov kayner khorot hay aghjik.

Oosin koozh ooner pagh joorn anooshik,

Achkoonku sev sat, chermak mortu kat,
Toosheru al vard, halvav sirf yerkat.
Mayrik, char mu ure, mashvi ku tghad.

Gatsink arter bnel lor,

Aghjik tesank legn i dzor,

Numaner karmir khndzor, lorik,
Barkham lorik, nakhshoon lorik...
Siroon lorik, yarum lorik, lorik.

Hazar apsos en orin.

Davool, zoogna chaletsootsin,
Shen oo shenlik artuntsootsin,
Tooy, tooy, tooy, fooy, tooy, {0oy. ..
Barkham lorik, nakhshoon lorik,
Siroon lorik, yarum lorik.

Aravotoon, bari looys,

Arev loos ga, amenoos,

Togh doos ga, loos tshnamoos, lorik,
Barkham lorik, nakhshoon lorik...
Siroon lorik, yarum lorik, lorik.

Hazar apsos en orin.
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29. Akh, of the Red Rose
Words by Avetik Isahakian (1875-1957)
Akh, of the red rose, of the rose of love
Dry thorns (only) remain.

Those thorns my young tender heart
They tormented and ate it up.

Red green my (young) days

From Love’s mourning became black.
Akh, alas in my spring life

(Only) sharp thorns remain.

29. Note: From the poem “Artsoonkner” (Tears).

30. Quail

By the spring standing, (was a) charming Armenian girl.

On her shoulder she had a pitcher (with) cold sweet water,
Her eyes black amber, white skin (like) milk,

Her cheeks red roses melted the iron heart.

Mother! Find a cure, your son is consumed by love.

We went to the fields to catch quail,
Agirl we saw in the mountain’s valley,
(She was) like a red apple,

Quail, proud quail,

Lovely, quail, quail,

Pretty quail, lovely quail.

Athousand woes for that day.

Davool, zoorna they played that day,
They macde everybody wake up,
Tooy, fooy, {ooy, tooy, tooy, tooy. ..
Prosperous quail, lovely quail,
Pretty quail, lovely quail

In the morning, “good morning”,
Let sunlight (come) to all of us,
Let light come even,

To my enemy, quail,

Proud quail, lovely quail,

Pretty quail, lovely quail.

So in 1905 Suni accepted the invitation to teach in Tiflis, the largest city in Transcaucasia, at the Nersissian School, where
he took the place of (now deceased) Yekmalian, directed the monastery choir, and was a highly esteemed teacher. In 1903 the
Tsarist government in Transcaucasia had seized the properties of the Armenian Church, stimulating the revolutionary organiza-
tions to resist. Suni joined the struggle, and by 1908, during a full-scale repression, had to flee with his family to Turkish Armenia,
where the recently established Young Turk government promised a more tolerant and constitutional regime.

Now a member of the Dashnaksutiun, the major Armenian revolutionary party working against Ottoman and Russian
imperial oppression of Armenians, Suni was both a musician and a political activist. He was writing patriotic and political
songs, including at least twenty marches, some of which were adopted as Dashnak hymns, many of which he left unsigned. For
Grikor Suni, music was not only high art, but a living part of the revolutionary struggle against autocracy. His commitment to
political activism resulted in his music being repressed wherever his politics were out of favor. Ultimately his music was lost for
a generation.

While in Turkish Armenia, Suni organized and directed choruses and taught in Trapizon, Samson, Kirason, and elsewhere.
During these years he devoted particular attention to the collection of Armenian musical legends, as well as folk songs, studying
the elements of Armenian music that give it its specific character. Still living on the Ottoman side of the border, he moved in 1910
to Erzurum (Arm.: Garin), the largest city in the Eastern Anatolian peninsula, and taught until 1914 at the Sanassarian school.
Here he composed the “Erzurum March” of which city officials were quite proud. When World War | broke out, with Russia and
Turkey enemies, and Suni a Russian subject in Turkey, the family was awakened in the night by an official, and warned to flee for
their lives back to the Russian side of the border. Suni attributed this act of humanity to the appreciation for his “Erzurum March.”
In gratitude, he began many concerts thereafter with that march. The Mirzaian-Suni family reached Tiflis in safety, and remained
there until 1922.

During World War I, Suni conducted the Symphony Orchestra of Tiflis, and founded an Armenian opera company. He
composed the operas Aregnazan (1906, text from Ghazaros Aghayan) and Artavazd 11, the operettas Asli-Kyaram (Asli Keram)
(libretto by Suni) and Matsikool, stage music for Levon Shant’s Hin Astvatsner (Ancient Gods), and also orchestral works includ-
ing Symphony in C Minor, and the suites Sketches of Van, and Orientale (Arevelkoom). He created orchestral accompaniments
to choral, solo, and liturgical works, and orchestral arrangements of other composers’ works, including G.0. Korganov’s piano
work, Bayati: Fantasia on Caucasian Themes, and V. Valentinov’s operetta, Secrets of the Harem. He wrote a history of Armenian
music and the theory of Persian music, poems and essays (“What is art?”). He founded the Society of Armenian Music
Theoreticians, working with musicians Spiridon and Romanos Melikian, Anushavan Ter-Ghevondian, Kristapor Kushnarian,
ethnographer Garegin Levonian, and the éreat poet Hovhanness Toumanian, Suni’s close friend and neighbor.

The Russian Revolution and Civil War marked this period, in the latter part of which Suni traveled to Tehran (1919-
1920), India, Egypt, and Constantinople. In October 1919, the government of the first republic of Armenia (1918-1920) invited
Grikor Mirzaian (Suni) to be the founder of a national conservatory of music. At that time, the railroads were blocked by military
actions, so Suni probably could not reach Yerevan. In 1921, the Communists took over Tiflis, and by 1922, Suni was targeted as a
political enemy, so that after he finally was able to return to Tiflis, he had to flee, with his large family, to Istanbul (then still
commonly called Constantinople). He had to leave behind the trunk full of his precious music scores with the family of Hovhanness
Toumanian, whose poetry Suni had set to music. Suni intended to return, but was never able to, and that trunk still has not been
found.




Suni spent almost two years in Istanbul where he organized an Armenian cultural/musical society, gathering to his home
musicians and writers, including Vahan Tekeyan. He taught at five Armenian schools, Yessaian, Berberian, Hintlian, Bezazian, and
Karageozian, many with children orphaned by the 1915 Ottoman Turkish state genocide of its Armenian subjects.

In this period, Suni wrote in a letter, “The Kemalist alarm is approaching.” As an Armenian in an ominously changing
Turkey, in 1923, he was forced again to flee. This time, he moved his family to the safety of America.

The Armenian Church of America brought Suni to create church choirs. After a brief stay in New York, he began work with
choirs in five Boston area churches. In 1925, he moved to Philadelphia, his final home. He conducted church choirs, and orga-
nized folk choruses, presenting concerts from the start, winning much acclaim. In 1925 and 1935 in Boston’s Symphony Hall,
the Suni-led Armenian chorus won first prize in the inter-ethnic competition for best folk music examples, and in 1933, second
prize at the Chicago exposition competition. Suni directed “Suni Choruses” around the U.S., including New York, Boston,
Worcester, Providence, Philadelphia, Detroit, and Chicago.

Through correspondence, Suni kept in close touch with his colleagues abroad. He heard how life was in the new Soviet
Armenia, and that Armenian cultural arts were being supported. He decided to support Soviet Armenia and join the Communist
Party. His colleagues in Yerevan implored him to return home to head the Yerevan Conservatory of Music. Though Suni’s desire was
to return to Armenia, it was never to be, for it was impossible as long as Armenia had no insulin for the now diabetic Suni. Suni
helped all he could from a distance by sending music, instruments, letters, and by publishing in 1934 in New York a song collec-
tion, Nor Kyanki Yerger (Songs for a New Life).

In 1935, the fortieth anniversary of his musical debut was celebrated in the U.S. and in Soviet Armenia with jubilee concerts,
and the formal organizing of the U.S. Suni choruses as the Armenian Musical Society of America. Soviet Armenia published a
volume of ten of his works for voice and piano.

The Church, and also his former associates in the Dashnak Party now rejected him for having joined the Communists.
Then, in 1937, at the time of the political purges in the Soviet Union in which hundreds of thousands of innocent people perished,
Suni made a public criticism of Joseph Stalin. The news traveled back to Armenia, Suni was rejected by the Soviet regime, and his
music was repressed for decades. In the evolution of Armenian music, a bright, guiding light was blocked, then largely forgotten.

In his last years, until his death on December 18, 1939, Suni found some Armenian doors closed to him, so he had to
transliterate works into Russian for the Russian chorus that would still work with him. Still, he remained enthusiastic until the end.
In the 1940, his children and students, with Philadelphia physician Dr. Lucy E. Gulezian, published four volumes of his songs
called Armenian Song Bouguet. Among those continuing with his music were his son Gourgen (George) Suny, conductor of the
Philadelphia Suni Chorus; his daughter Seda Suny, dance teacher in New York; and his student Harutiun Samuelian, conductor
of the New York Suni Chorus.

Grikor Suni was in the group of artist musicians who documented and developed Armenian music. He was, for Armenian
classical music, one of the most renowned, indeed charismatic, prolific, and hardworking figures. He was a master of the small
song, melody, harmony, counterpoint. He reveled in polyphony where it earlier had been forbidden. As in his politics and personal
life, in music, Suni expressed himself honestly and freely, and made tangible contributions to Armenian music, and indeed, to
world music.

Much of Grikor Suni’s music is still unpublished, nearly all out of print, and unrecorded. This body of work is waiting to
be opened up. Some of the manuscripts are in Yerevan, in the Charents Museum, and some are in the Ann Arbor archive of the Suni
Project: Music Preservation. And some are in that, now legendary, trunk in Thilisi.
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27. Ukl Gu 27. Aghkek Es 27. You're Lovely
Uikl By wnglibly bu, Sugppn hp Aghkek es, aghkek es, mayrud ku numanis.  You're lovely, you're lovely, you look like your mother.
Upfuwlipu: Tsovoon mijoo angin karu ku numanis. You're like a precious stone in the sea.

You're also like autumn’s favorite lamb,

0 U o] ey i Wpfwihu:  Do0Nal ashnasirats karu ku numanis.
ey Tl wietl puere g vedub And our mountains’ green tree.

Tk w) wpiey uppud quap 4p Mer sareroo kanach tsagu ku numanis.
Lipdfudipu: Aghkek es, aghkek es, akhr inch inim?
l]‘h[‘ vwpbpne g Swnp p pdwipo: gng moler, ashna hover inch inim?
Garna varder, kanach arter inch inim?

Unn il o, sl b, wpap (g pfo Arants arusur'nooare\?inch inim?
U.fpuy fnphp, upbiny Gmifbp pohg fup: [antsy ‘
Gy Jupnbp, Qwineg wpnbp f"Ug

i,
Unwiig buwppu opli ne wphe (g plafd:

27. Uufdyp: Upmlniwd punwdugi

bpgsmpudph Suifup:

You're lovely, you're lovely, what can | do?
(With) summer heat, autumn wind, what can 1 do?
(With) spring roses, green fields, what can | do?

Without my sweetheart, what good are day and sun?

27. Note: Arranged for four-part chorus.

28~ l‘]ul.ELIILtI q]l;ll U‘Lll‘ll l]l’IL q‘lllu
Yupuep ubu dul oo g,

Lb7y fupung Quils, GE7y Phypui:

Uk upinpu e pnju fne mw,

2b7y Quis po Quifs Shypui:

467y dwpug uis, Jui SEypui,

257y Quiti, pro Quitipls Ghjpusis:

Ppppncgh wbe &bu fne w,
Lb7y duipu uils, S57y Pypui:
Ups, Srngngu e g lne mu,
2b7y Quits pro Quiif 4hypui:

28. Kakavi Pes Man Koo Gas ~ 28. Like a Partridge You Parade
Kakavi pes man koo gas, Around

Hey maral jan, hey jeyran. You parade around like a partridge,

Sev srtis doo looys koo tas, Hey dear doe, hey gazelle.

Hey jan koo janin heyran. To my dark heart you give light,

Hey maral jan, jan heyran, Hey my dear, I'd die for you.

Hey jan, koo janin heyran. Hey dear doe, hey gazelle,

. Hey dear, I'd die for you.
Blbooli pes dzen koo {as,

Hey maral jan, hey jeyran.
Akh, hogooys doo hooys koo tas,
Hey jan koo janin heyran.

You call like a nightingale,
Hey dear doe, hey gazelle.
Akh, you give hope to my soul,
Hey dear, I'd die for you.

wpqgnbqbppdh
w6 4 A & & d §y U2 n
¢y 2 nugdwpgtrgr podp
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25. Ulu[ll;‘l.l Yno q~|.uJ Qtlan[I
Uspks o qusy &g,
oy 155155 155 16

bp wmniup gwpnufuwenp,

PUdpibls hpb@pibls hupSpgply bup, bup...

Zphu Bl o wfuughp
oy by (b ks b

bphp opniuwy Puguing,
Rnuby [ud, qpliby pud,
Zunfpnphy bup fud:

Pupdpp praypr gy gncup
Loy by by ks obs
Linju bphupr oy gncup

PUpibl, ek s Yupbpihl b, bup...

25. Saren Koo Ga Dziavor
Saren koo ga dziavor,

Vay le, le, le, le,

Mer toonu chardakhavor,

Injilik, punjulik, karchulik yar, yar...

Hres yekav im akhper
Vay le, le, e, le,

Yerek orva tagavor,
Brnets indz, grkets indz,
Hamboorets yarus indz.

Bardzr boyud dal chooni
Vay le, le, le, le,
Looys yeresud khal chooni

Injilik, punjulik, karchulik yar, yar...

25. Oupyp: Upmlnims punmdugy bpggupndph Sudup:

26. Ln:tbu U‘[u]'nLrl

Laghu dppdain, uppmps dipgnep:
Uy uosh b kg pad pr monc
L%y wiiney bup, 457y witdpupbug,
Ufu pf wpnfs wpu Sp Guip:

Pon prend b hoen,

Py pup wifnup:

Ubwip Quugpsny nin:
N°ep bpRund o”up:

26. Hogis Mrmooy
Hogis mrmooy, sirtus pushoor.
Akh, kapel es yar indz ko doof.
Hey, anoosh yar, hey, anjigyar,
Akh, im srtin ara mi char.

Ko doogn e koo,
Kants kar amoor.

Kyank kapichud oof.
Oor yertam, oor?

26. Tufyp: Bophunimd twhe Wncwgupdph Sudwp: Lwbe whnowinows

«Quitiu Updnin»:

25. From the Mountains Comes a
Horseman

From the mountains comes a horseman...

To our terraced home,

Itsy bitsy, my little sweetheart...

Now came my husband
Vai le, le, le, le,

Athree day king,

He held me, embraced me,
Kissed me, my sweetheart.

Your tall height has no blemishes
Vai le, le, le, le,

Your illuminated face has no marks
Itsy bitsy, my little sweetheart...

25. Note: Arranged for four-part chorus.

26. My Tormented Soul

My soul is tormented, my heart in pieces.
Akh, you have tied me, love, to your door.
Hey, sweet love, hey, heartless,

Akh, find a way for my heart.

Your door is tight (closed),
As hard as stone.

Your life-tie, just a vine, (when it should be with me).

Where should I go, where?

26. Note: Orchestrated. Also called “Janus Mrmoor.”
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&reenr Urr2u8siv Ubkvh

1876 - 1939
lllil.l.l‘ll‘EE [:1% q‘n[l&nLiltnL[f’llLiIE

Uniwguwluwh, ufpuwp, wggugpugbn - bpudymwgbm be ncuncgps Sppgnp Uppguygbwt Upcuph
Bponch) bp twp ppht Swpuquin, Guglmluwl ghq@ecl unnprc@poitibpe, wogn bopnogewd gl
bpwdymni@hudp: Uptipp wnwdpy ubpp, npube bpguwgui, kgbp b bpggwudpugpy bpudymnc Bpoip, puyy b
wibin by S joppuiby b pugdwPpe Skubpghp, Sncwguodpogp, ombpuypl, qnpsppuypi bpmdymne@pt,
piasmbu Sk qupbunfncpught qopsbp: Uge bpghph Op qrugp Swop dngnd proulwt bpghp bpb fp &wgiip
Quifup, npeip Upipls Gupnqugue bpwdk) snpu dwubphy Qugdnows, pugduwdugi gapdp: Gw Qupnqugoe
dnnnifprpwlwl Fhqbgpt qupwenph) wiimbe, np swluwiip Suylwlwiec oy b wwip Upcuph
wnwh &ugunncl nfp:

«bpghpp Spulndp Upcpp ngdpy yupminc @i bps, « Zuglmljut Shqbgpibph qogiuonpnodp Spugu b
bp», «bpphp sbp ub) wyupwh Yppwghn bpggwudpugpy S gopd>», «Upcupl fumwpbog bp npybu pdpadup»:
(Uju wouphpp bpgnimd ki 1924 Fnowlwipl Sppwgb $pugned Guywguwd Gudbpgubph Swupl bqwsd
qpuwuouwluiikppy):

«Upiupp yoppumé bpghphy pumbpp Swhigpuwined B plwpoljuh wikiwlinopp gopdbpp Sungljw
bpwdymneFhwh phwguimnncd»: (Lot Suquifbwi, 1924, Sppogk $pw):

Uprupis qpby b qhqbghly bpghp uppny be plinc@hwt dwupi, pp Swpuqun Lwpwpanp baiibpp, $noh,
Ppbph, Smpmuibpp ke Swnplubph dwupi:  Upcuph Swhe qphp b bpmdynac@pol Swimenp Gy
puwiwminbgdubph gopdbpp Spofwl puy: Ugu bpghpp op Swaep Qupkp b Sk npbu bopruguljut nép
bpahp, Ubpddnimd qhg@luwlwh gujfibpm|, npelip wikih 8pym Gp pup gk ghpfwlu s n8p dngm|prwlwl
bphph pwpppls:

Upcupts jwbws b Gwdhnpgh) Mhocowunwt, Qufwiibwl Pocpppu, Twpoeljwemwl, Zigloemet b p
Ybpny Upwghu) Gwduwiigibp: Ugu GwfhnpgacBpoitibph pi@ugpnod S qblpofuwph) b blkgbgo i
bpggwludphp, neancfiwupphy b dngnprwlut bpudynnc@po, Shifub) & upprquljut bpghsibphy Qugfnoms
bpggwludpbp be Guylpulwl Epudymn @bt incppriwd Qufbpgiibp b Qugdwlbpab: Gw Qopnqwineos Ep pp
wyghws papnp Juypkpeod Quy Sulncfugbt Ghwipnod wypincdn@poh phpkp: Upnokumwgbmp pp
plaplminpuy Sbppligncdng be Sncppromdne@Fhudp wwpg Swpglwig Guywlp Gwpaqwinod Ep Sippogiib)
dnnnifprpwlwl wpnchbunbibph Swtigke: UguncGuiighpd, Upchph wfky by pogunpl bpudymmlwt
wwnuiigibp bp hinnpnod:

Fppgnp Uppguybwh Upctpl, pocl winecin] Sppgnp Uppgugbt, Stnck) b 1876 Faowluwip UbupnbSphpp
10-p, Nunndfwlpws Zwpwumwiip Fwpgfwh guosnp Showpbl ghogeod, npp dudwlie i Qoo bpo i
Mncovwmnwip Bipqubmun) Swlwigp mwpwsprod bp quincecd (Fhwbfuw-Fwidwlp Dwbncfpop
wfupwh gpuinodp (bacuwnwip hogfpy 1805 [Fowljuipi):

Gplineupy dpighe mwutgpig mwpblwl Quumlnod Sphgnpp woph) § Gropeod, npp dwdwlhwljp
Luwpmpunh pPuwinugpls GEunpeis bp: Upcupls ubpnod § bpudppunibph wowbigwljud pinwiipphy: bp oo
Guiypp" wynen Phyfacpp tngy pupp 8nddwitiby Uppqupklbwit bp (1775): bp wpuwp’ wpneyg Pwguafb bp:
Upcupp Qugpp’ 84wk Lwpwigbghl jupnip bp npobe dngn prag bl puliwunknd, bpghs, fbgnbu ke
dwlipwhilpuphg: Fppgop Upiupls plph by bp uppood lwpuqupsby pp bpgbpp bplgpbpp:
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23. q]l.l-ll.lll.l.ll, q]ujull.ul
Mgy, upunguey bu iy,
Upt s fuuguin bu iy,
Twnnwbip gpey bu iy,
Unpp udppy bu iy,

Runl pheppbey bu muy:

Fp-sbis bbb b ke

Pun s, puafughu g 3y,

Uplpuf ghwpnwis, Sbdpp 6fy,

pkin—f kit ne dkinp dpbinpp dpp,

Uuwgh &6 nw bpgp gpy:

Spliqunplig, mplgunply wpbgngi u,

Ubqpue jpep pPogh w,

Baq ngpuuppl wpdwli w,

Up Pt bl Gpuigl w,

Ubp ofusupls Yppuly w:
23. UuPgp: Upmlnimd puinuwdug
kpggwpudph Qwdup: Lupupunp
Sl Gpgeecd § dulingl
biphpuwi qplp 669 pruquigidgnd s Uyu
bpgp Upctaps incppby b pp Sopp:

o wphhbuw, upugp

bpudymulius qapdpp b: hfwl-p
ngfumpp Swpupan wngl b, npp quin
wpdbpuwinp bp Ulwinacd wwppubp

wnwf:

24. ‘}'tll LllL, LlIL

Phinps bljwe fhp pulp, gy b, gpoee.

Lppp Yrodp qupulip, qhpspos (b
Meup Bl Yopniky, ghps b hee
b Ynudh pliljwe Quppacky, ghys b
L
24. OuPyp: Upwlniwd punmduwfy
bpggwludph Sufwp: Uwibilpuljwi:

23. Papal, Papal
E‘apal, pal)al, s Lgﬁa‘
Min poon] kapay es tgha,
Dastani gyool es {gha,
Sari smbyool es {gha,
Baghi byoolbyool es tgha.

Di - dil, di - dil, dil, di - dil,
Baghis, baghchis, kanach tsil,
Arkat gyardan mejku chil,

Byend vyenn u dzek myetku zhir,
Sazi dzen oo yergu zil.

Dung dung dung dung dungotsn a,
Meghrav liku ktotsn a,

Togh vochkharin dmakn a,

Muten teghin chragn a,

Mer ojakhin krakn a.

24. Dil, Lyoo, Lyoo

Kerin yekav mer baku, dil, lyoo, lyoo...
Liku koozhu shalaku, dil, yoo, lyco...
Oosi toku ktrvets, dil, lyoo, Iyoo...

Yev koozhn unkav kfrvets, dil, Iyoo, Iyoo...
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23. Papal, Papal
Papal, papal, this hoy,
Abundle of fire, this boy,
Afairy tale rose, this boy,
Amountain hyacinth, this boy,
A garden nightingale, this boy.

Di-dil, di-dil, dil, di-dil,

Green the sprout of my garden,
(Strong) iron neck, muscular back,
Strong foot and hand, active mind,
The sound and song of his saz, loud.

He’s the strumming of the saz,
He’s amilk jug full of honey,
And a fatty tail of sheep,
He'sa light in a dark place,
He’s the fire in our hearth.

23. Note: Children’s play song of
Karabagh. Arranged for four-part chorus
Sung while bouncing child on knee. “A
present to my mother” is Suni’s dedica-
tion. Saz is an eastern stringed
instrument like a mandolin. Dumak is
the fatty tail of the sheep, considered very
valuable.

24. Dil, Lyoo, Lyoo

Uncle came to our backyarddil, lyoo, lyoo...
Afull jug on his back, dil, lyoo, lyoo...

His shoulder strap broke, dil, lyoo, lyoo...
And the jug fell and broke, dil, lyoo, lyoo...

24, Note: Children’s song. Arranged for four-
part chorus.



Royp ne ghippin bu I'negbp,
B wippuipayu nulldun,
Np puighy bpg Speukp
b bpghp phq Suifuwp:
Fuiyy pf uppnp jpynews §ghe
g, Quinwmgwiip b ghybp.
Ufu, ng, ng, ng phig Quidup
Uyyrpugpup bipg bpghipne ghif bu bppl'p:
21. U“u[ih}[n: U.Jn nmm‘nuunl[nﬂan%vhll;

psinuienp Quy p 19 8.
Pacduibwiip: Pocpgbi (Snp) Upcpis
bpgu§uiip i, gpp wnme

Unfduiibpp, ghobym| pp Suypbhib
Wunnupnedp:

22. U‘anih kL q]ujmlil

Uynigin b wunnby, puipuighy Quwiigihy,
Pufyp (hrwh ubem] upupnephy.

N°cp b w/fu wphe, o op b w’f
whdphe:

Pif quipncts Qhudipl by dyney b kg,
Fhn uu Gpiduh hpdloch), Swlipugh:

N°Lp bp wiinepubp,

N°p kp wpgncipiibp:
22. Oufgp: Upcupi
Lupugurpy bp: b ywbup §
by Lwpupunp wwphpp,
lpuplugm qhinkph b Fuiidp
dynigp fwule: bpp futidp
Hyniyp wpunnncd b Lupupan b
\bnubipp,
[ R
quinincd § wiilimp: Upcpi
Jwlufuuwlf b ognugnpdnud
plncfhip npubu
gy oo Suspeg g
Lngnes

Booyr 00 zepyoor, Yes koozei

Yev arshalooys voskevar.

Vor nrantsits yerg hyoosei,

Yev yergei kez hamar.

Bayts im sirtu Itsvats e def

Tooyn, hagachank yev gisher.

Akh, voch, voch, voch kez hamar
Aydpisi yerg yergeloo chem yes yerbek!

22. Mshooshn E Patel
Mshooshn e patel, karatsel kangnel.
Tavishu legan sevov paroorel.

Oor es, akh, arev? Oor es, akh, andzrev?
Im garoon kyankn el mshoosh e ael,
Zhey sali nman ktskvel, tsanratsel.

QOor ek anoorjner?
Oor ek artsoonkner?

¢.1930s
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Fragrance and zephyr | wanted
And a dawn of brilliant gold.

From them a song I'd weave,
Asong I'd sing for you.

But my heart’s filled still with
Poison, sighs and darkness.

0Oh no, no, no not for you

That kind of song | will sing never!

21. Note: Poem by one of the great poets of the Armenian
language. Gourgen (George) Suny, son of the composer, wrote
out, from his memory of his father’s playing, the piano
accompaniment and vocal part to this piece.

22. The Fog Has Encompassed All
The fog has encompassed all, become petrified, settled in.

The velvet of the mountains with black has been wrapped.

Where are you, akh, sun? Where are you, akh, rain?
My spring life also has taken in the fog,
Like a flattened cliff, has contracted, become heavy.

Where are you, reveries?
Where are you, tears?

22. Note: Suni was from Karabagh (Gharabagh),
and often wrote of its mountains, sounds of its
rivers, and here its solid, unmoving fog. Travelers
cannot enter Karabagh when this dense fog settles
in. This piece shows Suni’s frequent use of nature
as metaphor for conditions of the human soul

Luwm bphenyPpt Uppquphlbwibbpp hpnod bpi Upcibmy Bugmenpn fhut b fosbwwi meédbphy,
niwmnp wgu Wlunnl webpng] Sphgepp bp wincpy wckpugphby wke Ui Swljuio g

1883~y Upiupt ywSmpuby b Guuphp Phfwljud quypngp, Sngi mwppi, np Sugpp &g plilhy § oo
Fuumgh:  1885-pu mniuwwluh gupp, fwpbime] ng eocomlel dagmnopgipl gl
qupdnudubphy, doulhy wnchy BFhdulwl qupogibppt gpdbpn] 1836 Bacwluif jugubpulwl §pmfutbugppp
npb Gudmdugls Qughpb ppmeacip bp mpocncd ubipuljul qupngihp nciblog s Qwlunwl op gypegibpp
dbpwpmgncbghl JEL wwph bong, QunwddupecFhodowge puyp fdul Qulipuugue Quy ghpuogn ol
wnwdpls pufpbph wmbgdduls Sudwp, npeig Shmmgugnod Spugue Upcili:

Cnigpned Upiupt Zugp  Gwphghl 8mfSwiikubwihy  unnphy  Quylmljws  SnPuogpecfpe
prosqugpecPpoi: % 8 Cwiiibubwip pp wpghb wymlbpmwd bp Uplnqugne B Shui i wywlbpnf
wpwlbpmp Twupw Zwdpwpdncd Lpdeubwip (1768-1839), npp winkndky bp 19-pn quiph fumgqugpecpcp
(1813-15): brpnupulut Snfugpecfpcip wwlpucpl plgacinowd ghp be bpudpnncfpcip puiimonp dion|
wewnencd by ubplighy uhpacig: Uignegm Sp9pu qupbpnod Quibpu acibyh) bup Snghonp bpghpp pughpp
Quiulpupg, npeing Jhpdwihip Shnwgugnod qupdwe wihwph, pubif np SonwgnFhuh bp Swmiinck)
prghpp luprpuee puig P Neomp 1813-15 Browlwiipi joppincmsd pughpp Spuly Sumgh e Spdngubpi b
dnnpmiprpmljus bpudymne Fheip SnFuigpbpne Qufup:

Upg wyrp mprkls Uppp bpmdymulymis jmpagneBhoiibpp pmpnip bpu quinkpli: 1891 pis Upcpbs glined
b B9 dpudpt niumbihne Shnprhut Abfwpwind: BYfpuspup Zujumnwibugy Unphpuljulwi Glkghyn
i peiis b b gnbond & Zupuenwif Sugpmpunqup pbiwiip dom: Abdwpuinod Upcupis wywlbpmnod |
Quiy hpmdynn Phut dhdbplis, fugubu niunghsibp Pppumungng Yupe Unepgungpi, UuGul Uifumnp i
b Ungndols Ungodelibwipl, wyupipy Yadpnws Qwppoobnpi: Gdwabbpp Upcups wiy bp Qugiecs
ppipunced, nip bpudymnPhwt Susiimcnp quubp bp wntiecd Palwp Blfububpy: Bldubuip $hypwli
b Gl bt puin&ungl upmm g, wamegpnond 1896-

Yupu Unepqughy Upcupb undnpby upphby ghg oot bpgp: Ywpe Unopqod bpoop wnwdpl wbgund
Upiuppt Swiofugphy bepnummlwl bpuwdymmghmn fhwbip ke pogdudo i Phwi g pibpli:
Suppisbp wnw bliknbywlwh wpupagecPhoiubpp (el Bp Shwdugs bpghyngm Phudp: (<UL Gunnoms,
Fhly &ufi»): Ugu bp wpmnunp op Ywmpsm Uncpquigpt waby Bpo Bho«b9dpmduf upunbpp pr gququigopisbp
Quifup quin by Ku»: Ugu ppfuiipt b Ywpw Uncpgughl Shruwgphis dhdwpuiihy, pwibip np wyuwlbpmibpp b
abluwpncPhwh §59 bqwd o pawpuwhinePhwi dufwinl Yupw Uncpgui wyulbpmbbppi bpoajuu i) :
Bpmwumpry Upiiipls wpgbt wlwimmbu Ep il pug@m@pe pemplbp qbuphbph:

Upprunnbym] Yndpmmwn Lwppuubmf Sk, Upcipb wpupmotimmbu uljuby Quiuph) ke gpp wnikg
dnngmfprpmlwis ke Snghinp o6 Shnbgpubp: PobwSwemph pp hngnodp Upcpls wmGhy qungfp wwiind-
buwlfshph pufugpocd biu: Undpmwup be Upcipis byby B domfly puphlmdubp b wypoummlpgiibp: Gpaip
bplprouts by fppron uppuuplibp Bpi ppbig qopdpl, bupunwlipl, ap bpoapeSupuihy dogqed pralpuds bpgg,
lpgfulibpugly bplpabn bpggupofplp be Qudbpgugpl Whkplpogugnodikp Spudgiiby Qulipne [Howbp:

1895 Friwluiup Uptipt wewpunby Shopghwi dbdwpuip, fhpugupdme Gnogp, uinkgdhy bpgsmpunodp
b Lunylyplyis dngrprowlpus bpglpp wnwdpl Sudbpgp Sbplwpugpby Swlpnchuiip, pp pul bpodymulpmi
g npnedbpn] s Ugs wnw@pt Qudbpgh 40 wdbwlyp Gyncky muplikp jhuny Qo Guign fhwis g dhyg:

Py ncunudp qupnimlbpne Supunmleg 1895-p wytinip Upcupy mhyqungmprencd § U, Qbubppnpeg, nep be
Funcd § qpb@h mwup mwph: Mbnpegpugnod Upcipy bpbp wwppibp gupncinl Shinkenod b bpmdymulju
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Jopbimudp b mbunyFhwh fwuimeng quoobph: Uy guoobpp Spwl spempoomeod B ep 1898- P i
pPuwfnrgmlm| pugnitinch U, Vbnbppoopgh bpmdymwimgp:  Ugumby Sw woulbpumnod & (bpdulp
Ynpuwln] pi, Upbpuwiinp Spugnim]pi be Ghmnngp Lpuged i Upcipis womponod b bpmdyumwimgp 1904-
Pz Bpmdymuwingnud acuwiihpne muppibphs Upcspy snnpnod b bpmdymuljws qopdppunpduls wpncbunp,
JunPFuwlupned be dwsbugpnwinod | oqupbudncpugbl wpeckunp 55, qpacd b onpphl bpodymlw
npdbp: U fompl puphlufncPpct b Suummmncd (b Unpuwlpndp Ghin: Lhpdpuu Upippy pnpénepy bp
Qupguncd pp wpbchbut Shobgpbpp qopdppwonpbine Guduwp: g wwppibppt (. Ynpuwlodp be fpp
gnpdmlipygubpp fnpuabe Shnwppppriwd Epy dnquipruwlwl bpmdymn Fhwiip: Ugp Qo dwipp
nuwimngne Pl mwppbppl Upcipl Smfup wqgogpl Sopmpmn fhwi ke bpmdymulut pupbludn @i
O bpPuiiply wnpf qupdw: Upipis joppishy §f qupp noduwiutibp, npeip b8 qhuwunwiipl wpdwimgut pp
nuniggh hnodhy: Sphy wbe Qugpbiwuppulul bpghp b bpgguluSpugpb gopshp, fugnbe Swke Sy
dunuprpmluts bpghp: bp bpghph wnwdpy dogrfwdncis oy whuwe 1904-

1899-py uljumd Upript uljuncd b qhljmupb) U, Thnbppocpgh Quglmljwh blihghyne bpggupnodpp®
bpgbgibpbt undopbyubpn] Vulup bbby spumpogp, pugagbe dube pp ol Sl pogdodug
wpummpugp: (k. Unpuwlm]p qun bp Qucwiinod dwobimenpumbo wyn Sulpncdibphy bplipop b jmSup
Ehknkgh Ep gunod ne Kwpgniup wgphph junof Ep>»:

Uju opbphy qpb@h mfunchs mmppisbp jhnng bpudymnefhut wpndbunp Maphpm LRty bYdhusup
puupuined jupmiephpeod b Upcupp Sk wijuyn gapdp® hpoluluh ném| qprimd, ap ngnonod bp
«Upmympmf Op Zwiiguinkwis», nph pouphpp wpunnljwinod by 12-pn quph pubmunkgd womncmdpwl
Uhpubu GunpGuppi: Uy winbqdugnpdn Fhwi dwupb 1987 Frowluupy Upugbuip pugumpecposbp |
by «bRdhwdpl> wilumgpnd, nphy whabluwlnod Eup B fbpaypolwg qnpép ppbupy Sbplmgughncd
unuiuprplpwig Quifup gpocwd, hphp fuwuwling bpgswpufpughl §p gops, grodupud Shubpg wbnpp Gufup,
pugmbu twke bpkp ke bpline Suuwbing Sublmlwls bpggm gy pnopikp, npp bgpoguloncd b ko[
Fuuwhing  pugdudmi bpggupfpughy Qumwpeofed, npp gun pepmpumncy bp Upciph wogpms
dunfuitimluy pwispin: «Zuy qunmlpwd Gndupeg paapo bt dunutgn Fhwi $59 S puplump hpppeod §>
- qpeud b upedbunp URwgbwip, npp wmnwpibphy bpue Sppgap Upcupp umbqdwgpdnc@hoiubpl
by php i gopdnod:

1902 Fromlpwinpis Upctpis pwéh) b wnwdpt Spguwbml jmewgng bpmdymumlut qpufugh Sudmp: Ugu
qnpdp «Puip» nncubpby hgeom] bp, npp Shqpuwli bp byuphpo Sppuboolpi: Uge qponful Shplpgugnchy
U. Mhubppacpgh Punbpolwh Upnckum Calbpne @l gl poyy Shmuguynod wye Shploguognody
wphnikyg:

U. Mewbppripgh Suy noowbngneBpoip, Spaby Sk wbe Sppgnp Upctpi, wapned kpowppungd
Whubpn]: Upculis upaqwinod § Qugdulbpaghy be qblonfuph Soglmlw bpggupnofp, fugube kb
dnnuiprpmljuiis qopdpptibph fencdp, Whpluguginod b Smdhpgibp be mwpphp ocswbngmlut Shngunncdikbp:
Uju ophpht k) Giw Swhofwincd | Bh pumbuy ncungnefhut niuwingnidp nowpy Unihuiigh Shn:
Covunm| Bpwip wincubwingd by b oo quicwlihphy wemdpi bphpp duncacd b U, Mhnbppacpgood: Uygs
puwiancd fhocumumuibh wwpnud bp puigmpwlwh be piljhpughi gdocuphy ophp: dngnd praupului,
it by philjkpug b oo pikpp oljeky Bpb mbg gk ool Qhaiphy Skpe: Upcipis kgl
kp 1905 Browluish S8mtincuph 9-pi U. Mhnkppncpgnod mbnh niibgud dognprpmluts goyglis, npp juymif
b «Uppitimm Uppmlp>» whncing, puith np guph Spudwiing pugdmBhe grogmpopibp sawimckgpu: Uy
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287y, &unp Smfbp n*p bps
257y, Phowenp snidbp o”up bp:
Pokp Gmfbp dbp umphpl,

Pud wyu guicfry wpelibp wupbe:
byp wypniws spprn upap,
Piupniy qupihp Puinudbyui,
R uppn nciubp, hyne wekp,
Tnun npuljwiipu npup wnckp,
U4nre...

20. Oufgp: «Upbguwguis
ouphpuiyhy: Npunpr Uphgluquin §
bpgnod wpu bpgp swph Qumoppy
luiigiwd: G Pugunph gacunp
by dpumly quicwlp, nppl Fugumenpp
npugbu nnuy & Thdugpl: Uphgio-

quitip Quigtincd kg Quigneum b

npu b wlned mquidwprne wbu:
Oughipuyh pufugpnid uw pp Sopp
dpelnud b dwdpy: Updp qpkf
Jognunky bp puite: Buwguinp Gopp
ipbwtipp dpplybyne Quidmp Uphgin-
quitnp gl b lusfuprpudiopm]

pupuwgwd puqupp: Uju puqupnod

by pbsencd widuuilpwls Joupp, np
Uphguguiip whnp mwikp Sopp
Suwilpy wunbjne Quidup:
Bopptiniwd § whe tncwgupudph
Quifuip:

21. hud Up by

hioup 3"Ll4utll‘l.|1.||;urll:ﬂ'r?ufm'hhm‘utl5
(1869-1923)

Pud dp puptinppp ke gbid bpgpps
Gunn b npluncp pof bpgp

Lnpur Quyfup hp punpulif
Puipncly uppfy phplpuipp:
N, n's, ng phig Qunfup

Uyrpubup bipg bpghpne ghid bu bppbe:

Gu bpghgh wwpp fpuy

b gnpugSwh funmn ne uipr,
Usiuguon b S uinnkyg

Qnp wifuyp wiwwuin.
Lumuguitiphy wypnowd uppueod

by dwnply ¢b qupupaod
s us e —
Zunmguiiphy wypnewd vwpnod

by duwnply ¢b quipupnod:

Hey, dziavor hover oor ek?
Hey, tevavor tsover oor ek?
Ichek hover mer sareri,

Indz es tsavits pokek arek,
Eli ayrvats siraf srtis,
Knkoosh varder tarametsan,
Te sirf oonek, lezoo arek,
Shoog vorskanis vorsu fvek,
Ahoo.

21. Indz Mi Khndrir
Indz mi khndrir, yes chem yergir,
Shat e tkhoor im yergu,

Nora dzaynu ku khortaki
Papook srtid berkranku.

Voch, voch, voch kez hamar

Aydpisi yerg yergeloo chem yes yerbek.

Yes yergetsi sari vra,

Yev choratsan khof oo vard.
Anapa e hima ayntegh.

Chor amayi anapaf.
Hagachankits ayrvatg srtoom,
El tsaghik che dalaroom.
Hagachankits ayrvats saroom,
El tsaghik che dalaroom.
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Fast soldier winds, where are you?

Oh winged seas where are you?
Come down, winds of our mountains,
Take me from this pain,

Again burned my heart in love,

Kind roses died,

Ifyou have heart, speak up,

Fast to the hunter give his prey,
Ahoo.

20. Note: From the opera Aregnazan
This is sung on the mountaintop by the
hunter Aregnazan, the daughter of the
king, an only child, whom the king has
raised as a boy. Aregnazan dresses and
hunts like a man. In the course of the
opera, she saves her father from death,
after his being mauled by a bear, by
going to an enchanted city where every-
one is frozen in time, and bringing
back water from its spring to heal her
father's wounds. Orchestrated.

21. Beseech Me Not

Words from Hovhannes Toumanian (1869-1923)
Beseech me not, | will not sing,

My song is much too sad,

Its sound will sink

Your soft heart’s joy.

No, no, no, for you

Such a song I'll never sing.

1 sang upon the mountain high,
The grass and roses withered.

A desert now lies there

Dry, barren, desert.

Ina heart burned by sighs,
flowers no longer bloom

In a mountain burned by sighs,
Flowers no longer bloom.



19. UI.I.I[IIE[I[I lnl“ﬂ.l Uhll‘lltllr
Uwpbpp Gt i,
il bwph prghis S,

u op ofumnph op shif mbuby,
Shuinnf wgplis Shniafuf:

U Kupf, g e gy,
Ube upponpo quipncds e gy
b*uug Bupd bu i bupp
Npnpunfs g Gee gy
Gurp, b, bup kg, g,
U i, Quis s,

Lo’y Burp, Bp Quri:

Lucutiml qne puipdpuitig gpio,
Liju wncp o pupdpuing gpim,
Lhnne whn fp bwp ncufu
RuiphkL nncp, wigh gplw:

bu qpobip (neutiml gk,

Uk miiphop lmpihp Probp

Pf uppwd buwph (B4 mnbp,

by pubp oo puph ghobp:
19. Tufgp: «Upbgluquis oubpuypy:
Uyuljnews by purnuwdugi bpggufudph
Guibwp: Soppluniwd b by
Uncwgufufpl Guifup:

20' nl{ f]"lng UILI[II.T[I

Woup ‘Luuwwpnu Unpugbwip (1840-1911)
N qnop umphp, n'{ goop &nphp

Quifis {uiibigkp, Gufpuy pugkp,

Quilly Yprwis wmp dnp plljmd,

bu& npuljwiipu yaum npu gnoghp:

N°vp B by Quicp ne Pbypusis,
Bu wuphpl quipgh wbipdu:

L uppn nubp by &p nkp,
Truwn npuljwbijpu npup wnckp:
Udn’e...

19. Sareri Hovin Mernim
Sareri hovin megnim,

Im yari boyin megnim,

Es or okhtn or chem esel,
Tesnoghi achkin megnim.

Akh enim, aroon koo ga
Sev srtis garoon koo ga
Inch enim yes en yaru,
Pututvi, taroon koo ga?
Yar, yar, yar, yar nanai,
Akh, nani, jan, nani,
Vay, nani, nani jan.

Loosnak, doo bardzrants gna,
Looys toor 0o bardzrants gna,
Heroo tegh mi yar oonim,
Barev {oor, antsi gna.

Es gisher, loosnak gisher
Sev oonker, karmir tusher
Im sirats yarn indz tvek
Dzez kher oo bari gisher.

20. Ov Dook Sarer

Ov dook sarer, ov dook dzorer,
Dzayn hanetsek, chamba batsek,
Jahel, jivan sar dzor unkats

Indz vorskanis shoof vors tsootsek.

Oor en pakhel? Havk 0o jeyran,
Es sareri zardn annman.

Te sirf oonek, el mi Iek,
Shoot vorskanis vorsu fvek.
Ahoo.
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19. For the Mountain Breeze, I'd Die
For the mountain breeze, I'd die,

For my sweetheart’s stature, I'd die,

For seven days now my love I've not seen.

I'd die for the eyes that have seen my love.

If I make a sigh, blood gushes,

To my black heart, spring comes

What should I do with that sweetheart

Who roams around and comes only once a year?
Sweetheart, nanai,

Akh, nani, dear one,

Oh, nani, nani dear.

Moon, go high above,

Give light and go high above,
Far away | have a sweetheart,
Say hello, and go away.

This night, moonlit night
Black eyebrows, red cheeks

My dear sweetheart give to me
And to all an untroubled night.

19. Note: From Aregnazan opera. Arranged also for
four-part chorus. Orchestrated.

20. Oh Ye Mountains

Words by Ghazaros Aghayan (1840-1911)
Oh ye mountains, oh ye valleys,

Raise your voice, open the way,

1, ayoung man, am wandering

Around the mountains and valleys

Show me, the hunter, quickly the prey.

To where have they fled? Fowl and gazelle

The unequaled ornaments of these mountains.
If you have a heart, don’t be silent anymore,
Fast to the hunter give his prey.

Ahoo.

ihuphy yhwmny kp onp (b Unpuwln]pi (hnwgppy bpudymwiingh f59 niikgud pp wuymoupy, npmSkmbe
niuwbmnbbph ppooecipllpy bp ol bpaihy gbong wpghjnckghl Swke pp Qufkpgibpp, ng Shugi
Furypupuiuipnid, wyjhe puibithprod:

1904- i Mencumumwinp Uppuspmljwts bpudynwljut Upnc@hwl pigpuipa) Upcipy wyhnp qhop Unflu,
pugbu tmbe Mhncuwnnwi, uiwphine dngaprouljul bpghp b Qugfulbpgbine Qudbpgbp: bp wnwdp
Quihpp whgp ncibgue Goopood, Suwlimpup 1905 Frowlwip wfnwip: Uge Sufbpghy widpubu
by QunwdupnePhoip wpghiby b Upcipp Qudbpgbibpp o pp SbplugncBpoip QwuwpuljncBhwl §59:
1905- pts Upoupls plignitincd & Gpuckpp’ bpmdymneppoct quumewighine Utigplmfluop wfkiwdks puiqup
Bppipub Uhpupubwls Fuypngnd, npmb G e ppiky iepeg Quirgnegho Blpdubwipie Upcipy S
niunighs bp pugubu Wb qhludwp Bikgkgee bpggupaofpli:

1903 Frvwlpwiipy Suwpuwljwhs wwwfwpneFhoip Binplnduenod prbimgpocky Qogluluy bihghyge
luprewdubpp: Ugs qhugpp upunGun qupdwe, ap ghquopnfoulut QugdulbpueeBhoibpp qpfugpeepo
grgy wut Qunufwpec@hutp: Upchp Sngiagbu Spugu wge agugpuppi be 1908- U priinc fhoiibpf
nudbqugful pufugpncd Upcpl snpuniws plonwbppnd ufugnod § BppwQuyuumt, nep wyrg dundulwl
bppnPnppkph Smummmws Gunwfupnc Fhoip wekip Shgd ne smGfubwgpulpwls pyostiecBhos bpe Upopls
wiirpud bp uybwlgnBhwi, npp owyg opkph mwpwdnimd ghqunpnfpmluy Groomlgecfhosi bp ke app
Qulpmfwpn ghpp bp etk Fe nncuwlud, Be ouduwbibuw QugupncBhoiibph Swiigbe: Ugu oplphts Upcipl
Quiibu bp quijpu b'C npubu puiquipuwljui gupdhs, ks npubu bpmdpyn: Gw gpacd bp Quiyphumuppu b,
puqupmljuis pingRh bpghp, hpwnb) welinongi puwl puybpghp, npriighy qunnbpp jugnih B npegbe
sl gl bpudynnc B b nprighg quinkpp Swgpl wionnpugpp: Upciph Quifup bpadymnc Bhoip
Shuygl wpncbum skp, wy Bwhbe princ @bl ghd jkqudgepulut wogpwph YEuncil §p Swep: Gpp pp
punqupuljul Quibugplbpp wybiu oo sbpb, wpgbpncky bwhbe pp bpudymncBhotip: Ugu wumGunng
b dh wfpand ubpinh Qufup Snnwgnc Pl funmincky Upcippy bpudymneBhotp:

P ppuwupmunmiincd wgpud wwphubkphl Snfebe Upoupl Qugdwkpeby b gklu]wpky bpgsmpiphp
Spungpgrtincd, Uniunbinod, Yppuannod ke wgeep: Uge mwpplubpht bp np i Swdbielp ocugpncfhodp
Quiuphy dnnaproulputs bpghp, wowbiguo]babp, nienofiwupphy Guy bpudynne Pl junncl wwppbpp b
prpwyumncly pung@p: 1910-pi Upctpts whquipnfunchy Yuppi-bpgpeod, wdbimdhd puqupp Wi o
Phpuwlpggee wpbchbwh Swuncd, b wjinnby Usbsewphet Sapegeod quoaciigby Sfighe 1914 Boomljwip:
Uyjuwnby G jophuby bpgpnudp puybpgp, npp 4widwp punquiph wuwymebwhibpp jun Supupun bpi: Unwp
Uy pumpGunfupnp muphbppls bacomumuiip ke Bacpp ot @by bpt: Lpubpng nncoml puqupugh,
Upups hhuiipp gl 059 bp Ymppiined: Be ghobpm] §p upupmotibuy wpBuwygimud b Upcpp plonmippliis
n qnigugiineds Upcpls plinwippad wighinod b uwédwip ghoh Zoguunwt: Twomolibugh duprljug b
ey Upcups fugnod Bp pp gopplind Bpgpnudp puyilipgp S, npp Qunfup pligubu fpncky, qunn Supmpn b
upmpunobuwtibpp: Upctpy plnwiippnd] Qutined § Bppu acp be Quummmnencd § Splighe 1922 Foomljuip:
Nunnbpugdh mwppibppt Upcupi qblujupnod § Bppup upb$nipl Gnowgopnopp, Qugdnod § Quglo bl
ouphpun s pllibpnc P, joppimud | «Uphgtuguis (1906, mhpun Lugqupny Unqughwtp0 L «Upmmcugg
P> oubpuwibpp, «Uujp-Phupwd> («Uup Phpwd>») ((pupbmo Fppgnp Upupp0 b «Unghlyne»
oubphmuiikpp, gpacd § kpmdymni Bt Liint Gutip « b Dnnniwdibps Bumbpgnc @l Gbplugugduh
Quifuwip, pugmby bwb Snomgupdpugbl gopskp, Wkpunke) §poup$elipu me- fhunph Guimp, <« wiiw
Luphgubp» ke «Uphikppnid>» gapdbpp: Upcupl wye wwphubphl gpby Swke §aghinp bpudymnc B,
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ncwgufudpugpl Sulpodubp Qumwpby mwppbp bpwdpumbph grpsbph 4udwp, Skpunbu) $.0. Unpguinp
b fncpug s gopdbphy «Pugywp> b Qudwp, app hofuubwl Fhdwibped qpooed & Suifugpu bp, b
4. b pund b« Zwpbdp Gwquippibpp» oubpbmwt: Upcupl qpbp § Swbe Suglwljpw bpudymne fhwt
s @t b wpwpelw el bpudymn @l nbun B, pubiwonbgdac@Bpoibp, b wliwplibp (<b®ug |
Upnibunp»): Bpdppuncd i 4pfuby Zuglwlju bpudynn @t Shuwpwiibph Upnc@po, nppl whigu b
pp dwiuiimlp bpudppniubpp, npriighy wpdwip § k) Unpppge be bodwiing Ul ppbuwibbpp, UWinguowi Skp
Phentigbuwiip, Pppumuwging Poguphwip winibpp, Pugmbe bwbe wggugpugbn Supbgpi Lioibwip b
puiiwuinkgd 8ndwitiby Focfwibwifp winibpp: Foofwibwip ke Upcuph Somply puphljpudubp bRy b
Guiphiuiiibp:

Mncuwlpul ghquopnfunc@poip b puqupwghwlul wumbpugdp Suwlwlu by Gpi wyu pfuiinc, npp
ruPugpncd Upupl Gwdpnppky Bh4pui (1919-1920), Luqlwumwt, Bypupnn be Ynunwlgbinogn pu: 1919
Prowlwip Zalpnbdphphl, Zupuumwih wowdpy whilpop Swbpaagboofhwi (1918-1920) junwfwpncBpop
Spuwippby Sppgnp Uppguygbwipi (Upcuppt) dpdwqppp (pubpne wqqughl bpudymutingp: gy dwdutiwl
bplpu oo pubpp doulnows bpi nwgduwlpoh gopdnqncdpoibpp spunGunn, nconp Upcup $uwpucnpnc Bt
gnubp bpbowh Quuiibpnc: 1921 Focwlpubpy Sudwgbufwpibpp qpackgpl Bpdpup, pol 1922 Focwlpuipy
Upcupy punqupwljui Fwdp bp Qufwpnincds N, pp #hd plnwbppod, Upcipi wnpugnowd bgu dofughy
bumwdpnpy (npp wyi dwdwbiwl ghnkos ngnonod bp Ynumwlgnenpo): Gw snpynews bp Fogiby §p
wlirpacly (hgndi bpwdymuljuwt gapdbp 8. Bnofwlibwip punwippp fow: Upcupl bpwdymnfpot b qpby Swbe 8.
Frofwibwhp pubwembgdn @Bpibph fuwdwp:  Upcupl Sepwmwl ncibp Jbpuguniiogng, poyg bppbp
shpwpnugue, pulj wyg vigecp Splighe wyuop by b Suncd b whijugn:

Upcupy bufuipnopnod wpby qpbPh bplne mwpp: Uginnbng bos ugdulbpogby 2ot Upwljn g
Gpuwdpnulput UpncPpol 4wowpbing pp wwihp bpudpmibp ke gpangubp, npeiig Bonod Lwdwt BEpbhwip:
bufuwiipnopned Yw quowowiighy Spig Suylwluy qupegubpp §5, pugupupp b Gumgbwt, T5pubphui,
2y b, Phquighbw, Gwpugbogbuwih qupngiibpp: Uy quypngubph wowlibpuubph §k8 Swup 1915 Boofy @Foopp
fprsuprc i g dullpausd Sugng ghpuuspuin @poipy wqumnoed appbp G

Uprups negaod bp fbpurpunfiioeg Zupuomwt, puyg wye guito Bl bppbp sphpulpuiugue: Pugwbe pugh b
g, < puy b Qoo phifuw bt junc8ugp: Lpubpn Sup Jowiigubpn ([ Bocpppugecd, 1923 o Upcuf
Unplyg vmpugnowd bpue dwpugbinc: Uge whigud Sw pp ploowippp dinfuwgpby wdbpplibnh wowdn] wpbpp:
U.fbippluyncd, Suylpmlputs blilgbgpi pucppby ap Upcupy bpgguwpedpbp Qugdwlibpap: Ywps dudwinul B
Gnpp duwpneg ghnng wbquiinpincky Povnnt be uljubg ppogopdp Poonel punupp b gpuljugph 4pig
klbnbgpubpnod: 1925-pb Sw wbquopapencky Sppugh$pu, npp be qupdwe pp Jbppp Swligprowtip: Upcupi
bl mpby Bikgbgulwh bpgswpfphp, 4pfuby dngndprpuwlput bpggupfphbp, dwigbe blwe Swdbpgiibpn]
uljqppy bebP Sudpme pudbpnd: 1925-pu b 1935-pu Paumnt Upu$oipp vpwédnod Upcupl qbluwfuwphy
Guiglpuljuits bpggwuncfpp b jun @by wowdpl Spgwinmlp wggudpdbui dnqnd prwluwl bpgp Spgny@p npugbo
oppumlp puiwgnyl dnqniprugpt bpwdynncBhwi: bulp 1933-pu ywéky bphpnpy Spgutiwly Qpluwgngp
Bnigwluinby - Souwwlunfi: Upcupl 4pduby ne qblpuuphy pugfw@pe «Upcup Gpggmpudphp» Upuighog
Lwlughbpnod, Whpunkug Gpe Gopp, Poumels, Meanp, @ po b, Sppugb)$po, e b Qplumgo:

Upcups S fulju g puluts uwap §59 bp Zugpwumwtp, Ypwomwip, focowumwip be @acpppugp 69
wuypnan pp gopdwlpgbph Sk bw wbgblncPpoiibp ocikp Wapdppugpl Zupwumwhp Ghwipp Swopb,
Pugubu twbe wii Swupl np Suling@y o wpncbunp pwubpacacd Epl Unp Qunwwpec @l ogShy:
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Bupup bup ul,
27y b, pf Phypuitu,
Fripu by, whifwh,
Gy oplipppr Sbypui:
Gbp b quighy
Upthwts wuipl | obp,
Lovuimlp dunky,
Uiswnnbipp 4ufphy,
Locuwumnp puiih,
Uy qbof byl

Lbg dbl w bupho
Upiuwls ghif wnkuby:
Bupup bup Jul,
287y buip, pof Pbypuis,
Fropu by, whifuwl,
G preuprg §hypuwi:
Bupup bwp ful,
2k7y bwp, 457y Pk pui,
Fripu by, pof ghodw,
P ... Ghypuili:

e B

Yarali yar jan,

He'y yar, im jeyran,
Doors yel, annman,
Yel, pelkid heyran.

Yeler em gatsel
Sipan sarn i ver,
Loosnaku varel,
Astgheru hamrel,
Loosastghu banel,
Aygoon dem yelel;
Hech mekn al yaris
Nman chem fesel.

Yarali yar jan,

He'y yar, im jeyran,
Doors yel, annman,
Shogh loosid heyran.

Yarali yar jan,

He'y yar, he'y jeyran,
Doors yel, im gyooman,
Ko ... heyran..

1922 Grikor Mirzaian Suni with mother Anna
1922 Gppgnp Uppguiybui Upcup pp dop Uistigp Shin
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Wounded love,

Hey love, my gazelle,

Come out, you heyond compare,
I’m a sacrifice to your radiance.

I have gotten up and gone

To Mount Sipan’s heights,

To set alight the moon,

To count all the stars,

To illumine the morning star,
To greet the dawn,

Not one have | seen

To match my sweetheart.

Wounded love,
Hey love, my gazelle,
Come out, my peerless one,

| sacrifice myself to your beaming light.

Wounded love,

Hey love, hey gazelle,
Come out, my hope,
Your... sacrifice.

¢. 1930s



17. Um[ﬂspﬂ Ul Gif bllhl

Vsiphpp duits bif by, bup Gy wbp fui,
[T R L N o L HE A

o By, il Puae:

Uppuws bwphu Jupy b punh),
Bup iy Ywip fui:
17. OuPgp: Upmlniwd puinmduji
bpggufedpp Quidup:

18. bnu[uulb bul[! Dwha
Bibp b qughy

Ouinlyng &npb [ obp,
N Prpis baf pupifhiy,
Qo Gl p pplghiys
Luvpney bpg puby,
Pusnep qupn puh.
Uafkiuph wy buippu
Byniug gbu wpdhp:

Bupup bOwp Quis,
27y buwp, pf Phypuits,
Fnepu by, whinfwh,
P phippl qruppuwh:
Bibp b quighy
Epp dwh bk,
Cunfunf, By wpnljky
Oppuwh, ghnd punhy
wipun nen 88k,
Ul puets dpnpdlsy.
Mg JbL4u Fud bupnd
Zunf, Grn gk ks

Guspup bup Quis,
467y buup, pf Phypurts,
TFacpu by, whifuwl,
By, wnbupf Sbypus:

B b quighy
Uit puspy dpinnnhy,
Qunby quin gnduip’
Bunnif ae e,
Qe fun, wrpunfudiing,
Uy wibsGunfurp.
N Sl u) bupnd
Dhyph s ufwiihp:

17. Sareru Man Em Yekel
Sareru man em yekel, yar nay nani jan,
Yar na na nay, na nay, na nay,

Na nay, nani jan.

Siratg yaris vard em kaghel,
Yar nai nani jan.

18. Yarali Yar Jan
Yeler em gatsel
Tsaghkots dzorn i ver,
Pagh joorn em khmel,
Zov hovu shnchel,
Havkoots yerg Isel,
Kapoor vard kaghel;
Amenkn al yaris
Yeghoong chen arzher.

Yarali yar jan,

He'y yar, im jeyran,

Doors yel, annman,

Ko kelkin ghoorban.

Yeler em gatsel

Egik man yekel,
Shaman, tooz pokel,
Tsiran, deghdz kaghel,
Malas nooy tsutgel,
Amen ban pordzel;
Voch mekn indz yaroj
Ham, hof che tuvel.

Yarali yar jan,

He'y yar, im jeyran,
Doors yel, annman,
Yel, teskid heyran.

Yeler em gatsel
Angin kar pntrel,
Gtel shaf gohar,
Yaghoot oo lalvar,
Zmrookht, adamand,
Almas{ anhamar;
Voch mekn al yaroj
Pelkin chi nmaner.
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17. In the Mountains | Have Wandered
In the mountains | have wandered, love nai nani dear,

For my beloved sweetheart a rose I've picked,

Love nai nani dear.

17. Note: Arranged for four-part chorus.

18. Wounded Love

I'have gotten up and gone

Up to the Valley of Flowers,

I've drunk the cold water,
Breathed in the cool air,

I've heard the song of the fowl,
Plucked the fragrant crimson rose,
All these aren’t worth even

The nail of my sweetheart.

Wounded love,

Hey love, my gazelle,

Come out, you without equal,
1 die for your walk.

| have gotten up

And wandered the vineyards,

Most fragrant melon, figs I've had,
Apricots, peaches picked,

Sucked luscious pomegranates,
Every thing I've tried,

Not one to me gives

The taste and smell of my sweetheart.

Wounded love,

Hey love, my gazelle,

Come out, you unmatched,

1 die for the sight of your beauty.

| have gotten up

To search out a priceless stone,
Found many jewels,

Sapphire and ruby,

Emeralds, diamonds,

Countless diamonds in the rough,
Not one approaches

The radiance of my sweetheart.

Upupis Sopumwl noibp ogirhy RnpQppmypl Zuymumwiph, qpo Sudwp k) qupdoc Zodwgiwp
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1935pu  Udhpplugned  be  Zwjwumwined  Gpnchy Upcipp 40-wdfbuwy  gopdncibac@poip:
Zupwumwiincd pophibubwlwl Qudbpgubp whqp acibgut, pulp Gdbphlugeod Sp@ngunnc by Gugd-
wlibpughy Ly bpmdymnfhut Upncpoup: Ugs wopPnol Quymumwiincd Spumwpmlncky Upcupp
npdhppls Wncppnowd dhogppngl:

Zunglymlpuits Bljkabyp, pugmbu Swbe pp Sl b gogialgmlwt gopdwlpyikpp oljub) bR Shpdlp
Upcupp, pp Sudugiudump Guybugphbph Sudwp: 1937-ph, puqupmlul pubinwplne@poiibpp b
mpunpl gpQuincd Upcupl {pmupupmlmibopby pulimqummby Umuw ) fupi, nph pugupulmbocfhui gng
Lp qupdb) Swqupuenp papSprught puqmpmypiibp: Uge (app Qmpmunwt Quuiibiecs wba
propéprpugpis pofowiincBpoiibpp Upcupp widp dhpdbyph, pulj pp bpmdymncfpiip mmuibwl mwplikp
wpgbpncky: Zwglpulul bpudymnefhut qupgug e pbFuogpnod Qopdbe wumgdwn hwpnup duphy b
Jhunny pupnpnd b dnnmgn by :

Yhuwiipf fbpdpis mwphbbppl Spughe pp dwdp 1939 Frowluup FhlmbSphph 18-t Upcupp wnfhe
ol Ep npny qotibpp: Vo dpugh mwnwqupdncfpos bpowiecd ancewlwl bpggmpSphph uidwy,
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wirljbydopkl wqmm ke Qwmwphy goquibp Whpgpnod Quglimljuh bpwdymne fhwh phmguownncd b
wptompined:  Upiipp gopdbph dhs dwup whmpuy b, bpghpp dmjimgpeomd g, ol phg op
Apmmupuliock) b, wapmnnowd L Ukd wppiwnwip lpuy Qumwphpne: Upchpp dbnwgpbph of duup
quiinencd & bphowhingd, Qupbligh Bwbiqupwiinod, puly @kl Swois ) Upcip Opugpp: Bpmdyun fhuh
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15. Lh‘l—l‘l.ltl P-mLm (‘l;l;m‘l.l‘l.lb P-u:lm)
UL, puapu, Wb, W, Wb
UL, &ungprcly, BEVf, WEVp, opo”p:

Upip dunbip Shu pubig,
Ypwly Junkip neu pukip,
Cuis pulynnpis e phbip,
Puspur, BERRf, WL opo’p,

UL, puspur, WU, WG, Db,
VLU, &uwgncly, Bbuup, WbVUp, opop:

Guigbp unfuhp non qugkye

iy, By, Swbog guppd Gwlug.
b bwpnd puwpup wwpkp:

Puspur busfusie, Busfurie, buduri,

Pk bunfuln, bufuwl, b,

Thn bk, bunfuiis, budwi

U uppnt bup pf bup, pf g,
W uuprpmn busp pif buip, pf bup,
Wy upinpu wpw gec 8 Gup:

Cubp B wep Poup Lumpkp
wiiuy, Sy, Bodoay, quippd ooy,

Pon Gunfpp | wis umnkbp:

Uu ghobpb goops by,
Usdfu bpliupy pags e gopuy:
Uppuply Suspney fp S,

Bupu yun pniwn wnd lne quyg:

16. Oufgp: «Luituy» p pundwluwl
wpmwyupme ol B «Pupw>» W oangph
wpmugugmncPho B Dby gprond
qrugbpgp Quidup punwdugi
bprgufudph Ghin: Sophuniwd b Huwhe
nvwgupudph Sufup:

15. Nenni Bala (Nyanni Bala)
Nenni, bala, nenni, nenni, nenni, nenni.
Nenni, dzagook, nenni, nenni, oror.

Alyoor maghenk hes unenk,
Krak varenk loos unenk,
Shan lakotin dus unenk,
Bala, nenni, nenni, oror.

Nenni, bala, nenni, nenni, nenni, nenni,
Nenni, dzagook, nenni, nenni, oror.

16. Gatsek Amper

Gatsek amper, shoof gatsek

Nanay, nanay, nanay, zalum nanay.
Im yaroj khabar tarek.

Bala yaman, yaman, yaman,
Dle yaman, yaman, yaman,
Shego yaman, yaman, yaman,
Akh siroon yar, im yar, im yar,
Akh dardof yar, im yar, im yar,
Akh surtis ara doo mi char.

Usek te achk joor kfrer,
Nanay, nanay, nanay zalum nanay.
Ko chambin e an safer.

Kes gisherin doors yela,
Ampn yerknits looys gu tsola.

Surtik malool mi mna,
Yarus sha shoof toon koo ga.

15. Go to Sleep, My Child
Go to sleep, my child, sleep, sleep, sleep.
Go to sleep, little one, while I rock you.

Flour, we'll sift, dough we’ll make,

The fire ignite, light we’ll make,

The rascal dog we’ll throw him outside,
My child, sleep, sleep, while I rock you.

Go to sleep, my child, sleep, sleep, sleep, sleep,
Sleep, little one, sleep, sleep, while I rock you.

16. Go Away, Clouds
Go away clouds, go quickly
Nanai, nanai, nanai woe nanai.
To my love, take a message.

My dear, alas, alas,

Dear heart, alas, alas,

My fair one, alas, alas,

Akh my pretty love, my love, my love,
Akh grieving love, my love, my love,
Find a cure for my heart.

Tell my love that my eyes have turned into water
Nanai, nanai, nanai woe nanai.
(Watching) your path, my eyes are frozen.

At midnight I went outside,
The cloud in the sky is shining with light.

My little heart, don’t stay tormented,
My love very soon will come home.
16. Note: Nanai is an introspective expression.

Bala is a bewailing word. Orchestrated. Also writ-
ten for duet with four-part chorus.
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bp unp poylp quipruphy:
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Unpu wji phip Guifpnypikph
Uju wpuwpShy noquplnims,
Npne Gufpkis prc wndhe
Ghphgdwiim] b ulnims:

14. Uufqp: Upcipy ke

o dwiibwlip Sow plljbpikp
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upully bp pp Sopp
umwpnedp: Gpguduwip
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bipgp pp 84-pr wwphrupdp
opp> 1994 Puch Bneqpul 20-
i

b

14. Yete Mi Or

Yete mi or, azniv unker,

Gas aytseloo im shirmin,

0o nora booyr vay tsaghikner
Tesnes prvats chors koghmin,

Doo chukartses te hasarak
Tsaghikner en vor boosnoom,
Kam te garoonn e ayn berel
Ir nor booynu zardarel.

Noka chergats ayn yergern en
Vor srtoomus yes tara.

Noka siro ayn khoskern en
Vor der chasats yes mera.

Noka ayn byoor hambooyrnern en
Ayn ashkharits oogharkvats

Voroo chamben ko af jev
Gerezmanov e pakvats..

€. 1920s
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14. 1f One Day

Words by Hovhannes Toumanian (1869-1923)

If one day, noble friend,

You visit my tomb

And you notice fresh

And vivid flowers all around,

Do not think that they are ordinary
Flowers that are growing,

Or that the spring has brought

To decorate its new nest.

These are those unsung songs
That in my heart | carried.
They are words of love

That without uttering, | died.

They are the thousands of kisses
Sent to you from that world
Whose path for you

By the grave is closed.

14. Note: Suni and Toumanian were
close friends and neighbors in Thilisi.
When Suni fled the Bolsheviks in
1922, he left his trunk of music
scores with the Toumanian family.
Piano accompaniment written out by
Gourgen (George) Suny from his
memory of his father’s playing of it.
Suny, son of the composer, had a
special connection to this song. It
describes well the great loss felt when
the outflowing of the abundant
musical genius and charismatic
personality of his father was cut off
by illness, and death. Gourgen
(George) Suny (1910-1995) sang
this on his 84th birthday, July 29,
1994,

About the Artists  U.PNhUSUSESLEP ULUBL

GOURGEN (GEORGE) SUNY, Baritone
(1910 Erzurum, Turkish Armenia - 1995 Broomall, Pennsylvania, U.S.A.)

Son of Grikor Suni, conductor of the Philadelphia Suni Chorus from 1940, and from 1971, of the Armenian General Benevolent
Union’s ARARAT Armenian Song and Dance Ensemble concerts. Kept Suni’s archive. Major advisor of The Suni Project: Music
Preservation, and of these performances. He sang for this Suni Project recording on his 84th birthday, July 29, 1994.

ENRP LS (2N0L) UPhUP, Ruppunni

(1910 Yupp, Bppuwluymumuis - 1995 Ppncdu, SEuuppuwipu, L), nppps Sppgnp Upcupp, pofpuup
Db $pugh Upctipp whincwi bpggwpudph b Upcipp joppiinud bpggupudpugpt gnpdhph 1940- by uluwd, pul
1971-py Zuyglpuljuwts Pusphgnpduwlwt Cuguiincg Upnehwt «Upupun > Zuglolus Bpg oc Quph g @pe
NuwGupuiihy & Upcupp wppupop: Sqpowcnp popSppunne Upcup Opughpp-bpmdymncfhut Mw§upuind- [
b wyu umwpnofubppu: Bpgnod § pp 84-pry mmphguwpdu, 29 8npup 1994- pu:
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ELISABETH ZACHARY PEHLIVANIAN, Soprano

Born in Beirut, Lebanon, studied also in the U.S. and Europe, concertizes in
U.S., Canada, and Europe, including in opera and oratoria. Lives in Long Beach,
CA. Pioneered performances of avant guard Armenian music, and revivals of
medieval Armenian liturgical music. Also teaches in various universities.

Tunik) § Phypncfd, Lpputiui:

wiwtigupy  bpudymncfhuh

Quiujuwpuiiibprod:

MARO PARTAMIAN, Mezzo-Soprano

Born in Beirut, Lebanon, studied also in Armenia and the U.S., lives in Astoria,
N.Y., performs in opera and oratoria, and has concertized in the U.S., South
America, Europe, the Middle East, and U.S.S.R. Premiered Michelle Ekizian’s

Beyond the Reach of Wind and Fire.

UUPO UL AUUTBUDL, Phygo-Unugpuivo

Ounck) k Phypncd, Lppwiwt: Unfapb) b wbe Zwjmunwincd ke
U.U.U-nud: Umpned & Upe boppp Dwnnphu puqupnod:
Ouwbpwibpn ke opwmnppuwiitibpny biny@ b ncubgh) U.U . U-nud,
Zuwpwemypt Udbpplugned, bepnupugned, Updpt Uphokjpnod b
tunpgprughs Upnc@poincd: Unwdpl whigud pupy b ubplumgugpky
Upyby bppgbuip «Znfp b Ypmlp Umgduiubphy Facpus gopsp:
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ELPQU.RLE QUALUMPUBR ¢LZLPLULELL, Unypuiio

Unifnph) & wmbe Gopnupugnod ke
.U U-nud: Ouhpwibpn ke opunnphuiihpn binyd b noubgh)
VU o, Ywhwgugned, Bepnuqugnd:
Huprpupu: Uewdpl whgud ppl | Suiigbu blihy Quglmljul
Spuumpmphwls  Gnghnp
bprghygng Phwh Qumwpecfubpm]: Fuomcwigeod § Swbe mwpphp

Uypned & Loy Pps,

12. U‘uiju‘I.l bl{mL

Toup Zuwdwquuy Zwdpupdn fhwlip
(1880-1965)

Uiy ot by 4 wpheg,

Bpniws upnpu qof wpby:

L, G quin Quigud,
Quigps sl phphy:

Rupr] Uy, wy Vg,
Fuwpifuils wphp unig upmpo
Phgub nigus bl pnguils,
Gupuwp phppp p buppu:
Lyt urghu, wy Unghu,
Yuyg [iof upnpy phy (nip munf:
Ubp wnip, (nyu wncp ube upupu,
ity Whwiphg wund uspunt:

Ubip wupbipp g urpr s (5 (5 (5 gy
L pupidGunnp o wpin o by s (5 by
B Quinfie Tl Sunp g (5, 165 5+ 16y
Fhorpuglie Qi uprp w (b by (5o (by-or

P puupPophs Kup qrpu phpby, |6, (s (5, by
wpliniguiipp pog wpkp, (5, by (s by
bpupnby 4bg duife gplymys 15y (55 6y 16y
Unp Pppwiigpp nqf dplmys (5 (ks (ks (k-

Ulip qppocfp Suwd qhp w, (b, by 15 by
Lund widpuapp Fund ol w, (5, 16, (s g5y
217y Uniflian, uitpry hnubif, |6, b, by by
B widbiup pn’ dpunpl we b, (ks 6y by

Pg bp flip ubie opl wnuw, (K, (5 (5, 15y
Unif, qppluiing, webip, Qung. by (s (5, by
Pl Gl g, o wanaen, 5, 16, 16 1y

Uk wuypnod Kup Ghwhiphs weun 1k, 16, 16, 15y

13. Uufqp: Negbinpnims bbb ujuumind
1925- s Junnegniwd Gnp puitigph Guifup:
Gprewd punwdufi bpgswpudph Quidup:
Vube whnewtinews <Lk, Lk, Lk, Lb»:

12. Mayisn Yekav
Mayisn yekav hov arets,
Ervats srtis zov arets.
Lerner, hovit, zar hagats,
Chayir, chiman mez berets.

Barov, Mayis, al Mayis,
Darman arir soog srtis.
Kezne oozats em shooshan,
Yarab berir im yaris.

Nakhshoon Mayis, al Mayis,
Kats im srtits kez loor tam.
Ser toor, looys toor sev srtis.
Jivan kyankits tam varam.

13. Mer Sareru

Mer sareru chimvard a, le, le, le...
Hin khumhatu dipart a, le, le, le....
Ko janin megnem nor karg, le, le, le....
Geghatsin hima mard a, le, le, le...

Traktorn enk doors berel,
Varnootsanku bol arel,
Yerashtits hech vakh chka,
Nor jrantsku voghj mna.

Mer glookhu ham dik a,
Ham ambaru tam likn a.
Hey, Sovet, janid megnem,
Es amenu ko mitkn a.

Inch er mer sev orn agach,

Sov, zrkank, aver, harach

Isk hima koosht, shen, afaf,
Menk aproom enk kyankn azaf,
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12. May Has Come

Words by Hamazasp Hampartsoumian
(1880-1965)

May has come it has cooled,

My burning heart it cooled.

Mountains, valley, gold adorned,

Bringing us fields of grass.

Welcome, May, crimson May,

You cured my mournful heart.

The lily I asked of you,

1 wonder, did you bring it to my love?

Colorful May, brilliant May,

Wait, from my heart let me give you news.
Give love, give light to my darkened heart,
To free my young life from pain.

13. Our Mountains

Our mountains are covered with roses,
Where there were wastelands, now all fields,
1"d die for you, new system,

The peasant is now a human being.

We've brought out the tractor,

We've plowed and planted plentifully,
Of drought, there’s no danger,

Long live the new canal.

Our heads, also, are uplifted,
And our warehouses are full.
Hey, Soviet, I'd die for you,

Do you remember all of this?

How dark were our days before,
Famine, deprivation, ruins, sighs,

But now content, prosperous, plentiful,
We are living the free life.

13. Note: They were excited at the help expected
from the new canal completed in Armenia in
1925. Written for four-part chorus. Also called
“Le, Le, Le, Le.”



11. Phwfwiigw %l. Kyz;mandchak )
Ubnbnh Uwybw[@-UGoyuypg (C. 1722-1795) yamancha im, datark pef im,
-P.hl.s'ﬂlﬁ,i.u Jt..y Emm-;l[-lilbq?l;m pot Voske simer sharvas oonim,
Nulik upibp yupniwd noupof, g'ﬁalmafdfo_kw ﬁtsatsnlm‘

tsitsaghatsnim.
Cunn fwprne fne pugughff, aterin e

Cunnbphy b Spdwnuigupf: Ajab kiz inch get im ari?

» N Kenoom is khyov, achki loos.
Udup phy pug g pf wph Ashkhars ashkharov kushtatsav
Uklnud pu puprn, wglip pnea. Is kizanits sov achki loos.
Uumpu wppuwpn] hppmmgu, o
bu phguwipy uny welip reuissUfw®p phgh Ajab kizi Sayat-Nova,
Uuybw[d-TVoyw, Dimatsud Lgangnug_hu ova?
Ppfwgpn fwigliegp n®y w, Hakob aghin pughl_ SOV a,
Buwlnp wpl thnnp uny w, Sayat-Noven khelki tsov a.

Uuipbwd Giodbu pubippf S w:

BLhnig Quigmp qupn ok,
Bu upmnncu wé gp'f wuf.
b Gnippdp Sbppdpls ok pu,
Bu k) nippy Gwd gp'sf wup: Sayat-Noven asats, Zaloom
Yes en mahin mah chim asi,
Uuyybw[d-UVo b wumy, Qwpnud, Henchak uli, doon vures las,
Gu bt dwdpls dwd sp'sf wup® Mazud shagh talov, achki loos.
Lbugmp pibt o pbu puu,
wgprg quing wmupor] wghh pnuu:
11. Dufgp: «Phudwiigwi»
bpwdynululs gnpshe b

Tekooz hazar dard oonenam,
Yes surtoomus ah chim asi;
Im hookimi hekimun doon is,
Yes el oorish Shah chim asi.

puitiunbngdubph Sunfup, wyn
Poud b Uugu - Undugh
Gunbup: Vu widbbuiywlimeng
Quyy woninl bp, npp hpghy
wiiryplym b kpkp
(hqueubpm]® Guighpbi, | pughpkis
b wnppbyQuwiibpbi:
Unpnenuiljusts wpnebumfs
uninpacFhwts Qudwdui, fip
bpsghpl 59 U= Ungui
b b pp wiimip: Usga
bprnud, bplpnp, gnppapr b
Spughpnpn punuwmnnghpp
wntinewd b U @-Smfuh
«Up oup Nuiupd by @puigni »
bpby: U@t wmmip
«Phunfwigu> fwquin
Fuilpnud b, puly bppapgp
Jophunmd

1919
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11. Kyamancha (Spiked Fiddle)
Melody from Sayat-Nova (c. 1722-1795)
1 am a kyamancha, | am an empty wood,
With golden strings arranged,

1 make many people cry,

And many people laugh.

1 wonder what harm have | done to you?
(That) you remain upset, light of my eye?
My world is full of this world,

But | am starving for you, light of my eye.

1 wonder for you, Sayat-Nova,

Who is standing opposite you?

For Hagop Agha, a famine of money;
For Sayat-Nova, a sea of brains.

Even if | have a thousand worries,
1 will not sigh in my heart,

You are the mender of my reason,
1will call no one else Shah.

Sayat-Nova says “merciless one,”
Dying for you is not death,
As long as you cry over me,
Waving your hair, light of my eye.

11. Note: The kyamancha is an
instrument of poets, and of Sayat-
Nova, the most famous Armenian
ashugh (minstrel/poet) who sang
in three Caucasian languages -
Armenian, what would now be
called Azeri Turkish, and in
Georgian. He would use his own
name in his songs. Here, the
second, fourth, and fifth verses
come from one Sayat-Nova poem,
“Mi Khosk Oonim lltimazov” (“1
Have a Word to Speak in
Earnest”). The first is a free adap-
tation of “kyamancha.” The third
verse is other material.

HENRIK MIHRANIAN, Tenor

Born in Tehran, Iran, performed in the Armenian Song and Dance Ensemble of
Iran, studied also in Armenia, lives in Hollywood, CA. Performed in Armenia,
Russia, Europe, U.S. Member of the L.A. Opera Company, and the Los Angeles
Master Chorale.

UMby UhZMULEUU, Skunp

Tlncky b PhGpuh, bpwh: by b wigwd Ppwih Zwglwlwl Gogf
be Nwpp ZwdnyPpi: Undnpby b Swbe Zupuonwined: Uugpnod
b pupipugh Loghdnig puquencd: By b oocibghy
Zuguwnwbined, becswunwingd, Bepnqugned, U0 G- nod: Qi
b Lo Uiigbbup Ouwbpuygpis Culbpnc Bl be Loo Us@kpbup Vaunbp
Panpu-p:

ARMENA MARDEROSIAN, Pianist

Born in Providence, Rhode Island, studied in U.S., lapan; performed in U.S.,
Canada, Japan. Lives in Ann Arbor, Michigan. Suzuki Method piano teacher
trainer. Director of The Suni Project: Music Preservation, and wife of Grikor
Suni’s grandson, Professor Ronald Grigor Suny (U. of Chicago).

U.LrUPLU UULPSPMAUBUL, fupiwljuwumpacgp

Ounck) b pnypwbia, Moy Uypwig: Undnpbyp b U0 B-nod b
Buwupbipugned:  Dypned b Upgpguip Lwlwigh U Uppnp
punqupned: Unignolp Sh@agn] dwpgps qupbudacph nouncggubplh:
Lhluuwpy b Upcup Opugppp-bpudpmncfhut Twupminod- pu:
Ufnutiwgws & Gppgnp Upcupp Browis’ wpnSbunp Moty Sphgnp
Upcupp b (Qplpmgngh Lwdwjumpuiipg):
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10.
11.
12,
13.

ARMENIAN ALPHABET
First created in the 5th c. by Mesrop Mashtots.
Eastern Armenian Dialect Transliteration.
(Western Dialect, when different, follows in parentheses).

a father

b boy (p) piano
g go (k) kid
d dance () ten

ye yet initial
e pen medial
e pen initial kS, b, Kup, bu

you are
y  yawn before vowel

7z zebra

e pen

u focus

t ten

zh treasure
i meet
| lap

kh German Bach

18

14,

22.
23.
24,

[y
by
44
94
Lq
38
U S

8

ts unaspirated ts/dz (dz) adze
k  skip unaspirated k/g () go
h  hot
dz (adze) (ts) cats
gh Parisian French Paris

ch unaspirated ch/j

() Jet

m  meet

h  hot initial

y  Maya medial

y final in monosyllable except verbs
silent final elsewhere

n  nut

sh - shine

vo vortex initial except before o
0 more initial position before
0 more elsewhere

9. llull[! b[u:t

Qg wmip byp, Ohpuis Pui
Znnmby o,

Zurpuiup s wpu

Z0,G0, Go, &o, &o, G0, Go, Go—[o—|o; Lo,
Zoyoy biqp,

Qs wifuphp Quils So-jo-jo Go.

Qpg wnip niupy qroppw byp, Go:
MG, Uipuag, by, by, by, b,

P54 Qbypu, by, by, by, by,

Vg Upprc, by, b, by, by

Munforg s, manfurp e
Lok Go:

Vuspfuiip phg, grpbip Shg:

9. Uufgp: Fpiquglis upped be
JunpSuljun Bhudp b bpgnod pp hugp
lpupung gnpu bgisbph Suupi:
Prpupuiighip by pp wincii o
Byubpp ghoqugne plnwbipel

whinu Fubpl by pupngy winilibpnd,
fugmpupp b Ohputs, Unipug, S5 pui
b Uppriti: Yoy wihibpee dufuwll
hplne bguhpp (dncwd b Qs Gudp
druyinfig apunpuinmncwd gopdfe b, npp
Quiljunuly Yondpy ncip Shunwngfpy Qo
puiphy pbuncwd wnwubp: kg wpy

winuFukpl by Swbipned By Qualp®
Jupnp be gopbip pudwhibing ppuppy:
kb, dyulncwd wbimpl Guifup
punwdufi hpgswpudph Shin:
«Znnmlby» p oo uiibpg b

10. Lul[l[l[!ul‘ll
Lupppui
Qub Puis
D ply meufoid gy .
U ¢k wprwmy w

wp
Gup ppatibip pue Ypjip
Puyg &gbjp puipuy w:

U@ dwgbpps Sprubp,

Priypry bphufu pubp,

Gpbp pupdpn ey

Pipncih wbu fuoubp:
10. Uufgp: Qnighpy puinmdumgy
bpgswpuspp Qhin: Soppluncwd § Uuwhe
nvmgufudph Surfup:

9. Kali Yerg

Dzig toor yezu, Tsiran jan

Hoyovel ho

Hashanu darman ara,

Ho, ho, ho, ho, ho, ho, ho, ho, ho-lo-lo ho,
Ho-lol yezu,

Jan akhber jan ho-lo-lo ho.

Dzig toor oosid ghoorban yezu, ho!
Deh, Maral, yel, yel, yel, yel,

Deh Jeyran, yel, yel, yel, yel,

Deh, Siroon, yel, yel, yel, yel.

Votid ara, votid ghoorban
Horovel ho.
Darmanu kez, tsorenu mez.

10. Habrban
Habrban

Jane jan

Tsaghik oonim alay a
Ala che, alvalay a

Yar

Yar bynelu lav kulni
Bayts dzugelu balay a.

Aghiji, mazerd hyoosei
Tooshd yeresis ksei
Yellei bardzid vra
Blbooli bes khosei.
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9. Threshing Song

Give a pull, ox, Tsiran dear
Horovel, ho.

Separate the wheat from the chaff
Ho,ho,ho,ho,ho,ho, ho, ho-lo-lo ho,
Holol ox,

Dear brother dear, ho-lo-lo ho.

Give a pull, ox, I'd die for your shoulder!
Oh, Maral, get up,

Oh, Jeyran, get up,

Oh, Siroon, get up.

Work your foot, I'd die for your foot,
Horovel ho.
The chaff to you, the wheat to us.

9. Note: The peasant is singing lovingly and
appreciatively to his four threshing oxen, calling
each by name. The oxen are members of the
family, with pet names, commonly Tsiran (apri-
cot), Maral (deer) Jleyran (gazelle) and Siroon
(lovely). In threshing, two oxen ata time pull the
wooden piece (whose underside is embedded with
pieces of obsidian) round and round on the
threshing floor, to grind the chaff so it can be sepa-
rated from the wheat. This takes three days with
oxen, two days with horses. One pair of oxen works
while the other rests. Arranged for tenor solo with
four-part chorus. Horovel is song of the plower.

10. Habrban (Sweethearts Calling)
Calling you

Dear, dear

Aflower have I, it’s red.

1'm not a redhead, I've only a red scarf,

Love

Holding on to your love is good

But letting go is trouble.

Girl, your hair I wish I could braid,
Your cheek on my face to rub,
1 wish I could get up on your pillow
(And) sing like a nightingale.

10. Note: Duet, with four-part chorus.
Orchestrated.



8. 8nphi bif Suiubp 8. Tsoren Em Tsaner
Tsoren im yes tsaner, yeler e parki,
Pztikoots sirer im, chim krna tagki.

Pnfu-Unowguwluwh Swpnc@Fpch
Uwifnckbwi (1902-1960)

Bnphki pif bu guibp, bilp b wuplp, Taroni chors bolor manr oo bet gegher,
Npgquplneg upphp pof, gpd Gppiow Buplp: Enyam vor ku sirim khorotii tsegh er

Swpolp gnpu prpnp fuwiip oo pbR ghabp,

B bupl np hp uppped penponlp gl Gp:
8. Uufnp: Upulniwd punmduh
bpggufudph Suifup:

c. 1898 St. Petersburg. Center: Grikor Mirzaian Suni
1898 U. Mhunkppnipy: Ykinnprinod® Gphgnp Uhpgugbwt Upcup
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8. | Have Sown Wheat

Co-Composer Harutiun Samuelian (1902-1960)
I'have sown wheat, it has grown as tall as | am.

I have loved her since childhood, I can't forget her.

All'around Taron small villages,
That sweetheart whom | love was from a lovely lineage.

8. Note: Arranged for four-part chorus.

25. 95 ch church

S

=
£

=

o
[S3)
>
E
=

37.00 0
BDG

spin unaspirated p/b (b) boy
jet (ch) church
rolled strongly

sing

violin

step unaspirated t/d  (d) dance
rolled softly

cats

violin

piano

kid

more

fantastic

COMBINATIONS

Lowy ay

Maya, my, hi, pie initial, medial

ai L final monosyllabic words except verhs

a
2. ny 00y
oy

oy
0

father other final positions

phooey before consonants
boy before vowels

boy final, monosyllabic nouns
more other final positions

3. ne 00 oot
v violin before vowels
U boot in some names as Shushi

4. pe yoo cute (French lune) before consonant
v weave elsewhere
U cute in some names, as Suni
iu  cute (French lune) in some names as

Siunik
5 kw ya yard
6. yw ya yard
7. kn yo yoke
8 ko Yo yoke
9. ymo Yoo youth

10. kno Yoo youth
11 . yev Russian Yevgeny

STRESS falls on last full syllable

Note: The Eastern Dialect has five unaspirated conso-
nants, #'s 14, 15, 19, 26, and 31, distinguished here by an
under-dot. Each may be viewed as an in between sound,
e.. #26 is in between p and b, “p/b,” as in spin. The
more strongly rolled r, #28, is distinguished here from r
#32 by an under-dot. Eastern and Western Armenian are
the two modern literary languages. There are many
spoken dialects. Our transliterations are in Eastern,
though some songs have western elements (vocabulary,
grammar). Pronunciation can differ. Also, in practice,
some words are not pronounced exactly phonetically.
Among these are yerg, “yerk,” and aghjik, “akhjik.”
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SELECTED GLOSSARY
Eastern Armenian first, Western Armenian when different, in parenthesis.

achk - wgp - eye

aghiik (aghchig) - wn 91y - girl
amar - wifuin - SUMMer

amp (amb) - iy - cloud

angin (ankin) - wiis s - priceless
anoosh - wiine, - sweet

anter (ander) - whiwnkp - abandoned
arev - wphe -SUN

arshalooys - wpyupnyu - dawn
artsoonkner - wpgnciplikp - tears
ashkhar - w fuwp4 - world

ashoon - wynut - autUMN

aver - wkp - inruing

bari (pari) - pupp - good

bulbool - g prey - nightingale

doo (t00) - me - you

garoon (karoon) - quspnct - spring(time)
gerezman (kerezman) - g hipbgifuits - grave
gisher (Kisher) - g pybip - night
gyooman (kyooman) - g pe ity - hope
gohar (kohar) - gn4uip - jewel

Hai - 2wy - Armenian

hogi (hoki) - 4ngpr - soul

hoosh - yav, - memory

hooys - yayu - hope

hov - §ny| -wind

indz (ints) - pud - me

joor (choor) - 9nwp - water

kaghtsur - puingp - sweet

kakav (gakav) - lyusp i - partridge
kanach (ganach) - lywfuwy - green
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32.
33
34
35.
36.
37.
38.
39.
40.
41,
42.
43,
44,
45,
46.
41,
48.
49,
50.
51.
52.
53.
54,
55.
56.
57.
58.
59.
60.
61.
62.

kar - puip - stone

karmir (garmir) - Ly pifpp - red
kez - phy - (for) you

krak (grag) - iy - fite

kyank (gyank) - Lkt p - life
100ys - pyu - light

Mayis - Uy - May

meghr - §knp - honey

misht (mishd) - §pyum - always

00r - nup -Where

or - op -day

100f - unun. - pOMegranate
papook (papoog) - dfrusrfumcly - Soft
pogh - sy - money

poonj (poonch) - s - bouguet
Sar - wwp - mountain

Sev - uke - black

shirim - ypppsf - tomb

sirel - upphy - to love

sirt (sird) - uppun - heart

SOV - uni| - famine

toosh - #ne, - cheek

£00y-£00Y - wney—mnwy - expression of happiness
tugha (dugha) - uiusy - oy

vard (vart) - Jfuspn - rose

yar - kuwp - sweetheart

yerbek (yerpek) - kpphyp - never
yerg (yerk) - kpg. - S0ng

yes - b - |
Yez - b - OX
20V - gn| - COOI

6. U 9 Uspy

U p wipp &bnppn wmncp
Ukfpp pupuly i wpf,
Unpfp 8bpifwly Kb g s,
B o e puly pply wpogpla:

Prusnbd bu B oy wpn i,
Bpifup punnwply b inpn s,
Prcg negbifgbl B wpopl,
Bhy o wiiwpn b np

U dp, wpp uppmpr mnwp
Rry no pround b wnpnpi,
Gurg oo Bhoged B g i,
Ugp ne muupnd kL wppl:
Zonhf b Kl o npo i,
Yo pusny uwapuiyg Kb gy,
Upunpp puwpup bu wpnfi,
Uiy ne ppinn B wnpn

6. UuPgp: Upmlniwd Suwhe puinwdugi hpgguudfpp
Quisfuap b wincwliniwd «bug U Ulpo:

Gungpp np Tpuyl phig Qudup Y wphf,
Phygdny hp pughd phyfng Ghwhp I mnikd:
Qpunghp np spubu, whn fiwd wiinbp,
Ulinncs wiiplilibp, uppunpo Shywn wkp,
Ui Brn np wpmuunckdS,

Ufu bu wpgnilip noghd:

b whight gndup, by b phy i
Cugnid bif wigpnod phgifng wiibofut:
Upinpu binhp fuiprg, oppu uppnct quipr.
Py uukd Gngnyu gnn gnngm| qrompr.
U s b pof sppofuds whe pf ubple pof
rpwpfwi:

NG bpgnid ' wubd np phy shi Fuguf,

Yhuipu ng nph Sk bu gk fuigp:

Bu wnwiiy phgl i §fuwd whinkp,

Ustnnncts, whiplilhp, uppumn pou wchp:

U/ o np wpmmenckd,

U/fu b wpgniiup Inoghif, bu wpgnip

I nughd:
7. Uufqp: Ugs qroghpgp «Uugh Rhpmd > ougbphunughy
b: bpgp bplee qdpupin uppubupbibph duupl b, npeing
b Quprg wfnubidbig, pubih np JElp Guy
Coghunpunlyuta w9l by puly fheup® Sl ol
wipuy: Boplncwd § bwhe Bncwguludph Swdup:

6. Aghji Ari

Aghiji, ari dzerkud foor
Mejku barak en tughin,
Mortu chermak en tughin,
En khas koolak shik tughin.

Taghem yes en shik tughin,
Himar daark en fughin,
Pooch 0o zevzek en tughin,
Tsets 00 anarg en tughin.

Aghiji, ari sirfud tur

Boy 00 hoosov en tughin,
Naz 00 tyoozov en fughin,
Achk 0o oonkov en tughin.

Hoghem yes en khas tughin,
Parap sarap en {ughin,
Mitku kharab en tughin,
Tsooyl 0o kunat en tughin.

7. Miayn Kez

Giftsir vor miayn kez hamar kaprem,
Kezmov ku shnchem, kezmov kyank
karnem.

Giftsir vor chulnes pit mnam anter,
Antoon, anunker, sirfus mishg aver,
Akh togh vor artasvem,

Akh yes artasoonk koozem.

Im angin gohar, yes el kez nman

Shnchoom em aproom kezmov annman.

Srtis yeghir vard, doshis siroon zard.

Kez snem hogooys shogh tsoghov zvard.
Akh doon es im gyuman, akh im sern im
darman.

Voh, yerdoom kanem vor kez chem
toghni,

Kyankus voch voki het yes chem kapi.
Yes ajants kezi pif mnam anter,
Antoon, anunker, sirfus mish aver.
Akh togh vor artasvem,

Akh yes artsoonk koozem, yes artsoonk
koozem
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6. Maiden, Come
Maiden, come give your hand
To that slender waist boy,

To that fair skinned hoy,

To that fine blond kulak boy.

Let me bury that blond boy,

That stupid empty boy,

That hollow and silly boy,

That parasitic and disrespectful boy.

Come girl, give your heart

To that tall, slender boy,

To that graceful and smooth boy,
Handsome eyed and mustached boy.

Let me bury that fine boy,
That empty headed boy,
That mindless boy,

That lazy and sleepy boy.

6. Note: Also arranged for four-part chorus and called
“Naz Mi Ani” (“Don’t Be Coy”).

7. Only For You

You should know that only for you (do) I live,

With you I breathe, with you | draw life.

You should know that without you I will be abandoned,
Homeless, friendless, my heart always in ruins,

Akh let me cry,

Akh | want tears.

My priceless jewel, I also, like you,

Breathe, live (only) for you, (you) without equal
Become the rose of my heart, on my chest the lovely
ornament.

Let me nourish you with my soul’s happy ray of dew.
Akh you are my hope, akh my love my cure.

Oh, avow | make that | won’t let you (go),
My life with no one else | will tie.

I without you will remain abandoned,
Homeless friendless, my heart always in ruins,
Akh let me cry,

Akh I want tears, | want tears.

7. Note: This duet from the operetta Asli-Kyaram (Asli
Keram) is between two sweethearts who can never marry
because she is the daughter of an Armenian priest and he is
the son of a Muslim imam. Orchestrated.
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5. Kakav Trav

Kakav trav bandzr karin,
Koo la mrmoor, ir jigyarin,
Indz mof tarek Sipan sarAin,
Karogel em anoosh yarin.

Ari yar jan, barov ari,
Zungzungalen sarovn ari.

Sipan saru zag chiman e,
Yarn em sirer annman e,
Mernim yaroj shoror kelkin,
Chinar boyin, arev eskin.
Ari yar jan, barov ari,
Tsaghkunerov sarovn ari.

Doo barak es baroonak es,
Aregakan nmanak es,

Mej im srtin ananak es,
Hogis ervav, hots krak es.
Ari yar jan, barov ari,
Narotkapats sarovn ari.
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5. The Partridge Flew

The partridge flew onto a high rock,

Is crying the pain (of) its heart,

Take me close to Mount Sipan,

I miss my sweetheart.

Come dear sweetheart, come in peace,
lingling, jangling across the mountain.

Mount Sipan (with) golden grass is (covered).
The sweetheart | love is without equal,

1 die for my love’s swaying walk,

Long lean stature, bright beauty like the sun.
Come, dear sweetheart, come in peace,

With flowers across the mountains come.

You are slender, like a vine,

Sunlike are you,

Within my heart, you're the rainbow,

My soul burned, you the flaming fire.

Come, dear sweetheart, come in peace,

In wedding headband, across the mountain come.
5. Note: Narot is the two or three colorful
strings tied by the priest at the marriage cere-
mony around the foreheads or waists of the bride
and groom. Green, red and white symbolize
youth, life and purity. Untied by the priest in a
special ceremony after the wedding.
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TRANSLITERATIONS into
Eastern Armenian

1. Oy Yaro

Voskerich Ghazar, ko siro hamar,
Magnik mi shina yarojus i hamar.
Oy, yaro, yaro, jan yaro, yaro,

0y, yaro, yaro yarum gorani.

En magnik tanem, yaroj ma zoogem,

Pagik mi apnem, srtis zov berem.
Qy, yaro, yaro, jan yaro, yaro,
Oy, yaro, yaro yarum gorani.

2. Kyankn Anoosh

Ampn i yerkink hovn anoosh,
Tsar oo tsaghik tovn anoosh,
Marmandneroo movn anoosh,
Mer arteroo tsovn anoosh.

Mshakneroo kelkn anoosh,
Koor, sharkeroo pelkn anoosh,
Ashkhatanki yergn anoosh,
Hamaynavar dzegkn anoosh.

Kapit pirooz kyankn anoosh,
Meju furooz haskn anoosh,

Ser, zhpit, hooyz, berkn anoosh,
Var, arevlooys kargn anoosh.

Note: Some of the song verses printed are not sung on this recording (song numbers 2,5,11,13,16,18,20,25, and 30).

UuPap: Swurgpnews brubph npny wikp this bpgiacd v dulwgem Pl $59 (kpgh

Cun\‘-uphhp 2.5,11.13,16,18,20,25 I 30):
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TRANSLATIONS

1. Oh Sweetheart

Jeweler Ghazar, for love’s sake,

Make a ring for my sweetheart.

Oh, sweetheart, sweetheart, dear sweetheart, sweetheart,
Oh sweetheart, sweetheart, my dear gorani.

Let me take that ring and decorate my sweetheart’s finger,

(S0) I can get a kiss and cool off my heart.
Oh, sweetheart, sweetheart,dear sweetheart, sweetheart,
Oh sweetheart, sweetheart, my dear gorani.

1. Note: Arranged for four-part chorus. Gorani: origin and
definition of this word not clear, but refers to an old dance
tune.

2. Sweet the Life

Clouds in the sky, sweet the wind,
Trees and flowers enchantingly sweet,
Sweet the blue streams,

Sweet the sea of our fields.

Sweet the walk of the plowers,
Sweet the shine of their tight ranks,
Sweet their song of labor,

Sweet the communal hand.

Sweet the blue emerald life,

Sweet the full ear of corn,

Sweet the love, smile, feeling, harvest sweet,

Sweet the system of brilliant sunshine.
2. Note: Many were optimistic in the 20s about the new
system offering dignity to the peasants in showing respect for
peasant work and life.
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3. Inchoo Bingyolu Mtar?
Inchoo Bingyolu mtar?

Dule, mu konde,

Baghi blboolu gtar?

Apon tukh konde,

Tukh kon, tukh kon, tukh konde,
Apon konde, tukh konde.

Dule, mu konde, Apon tukh konde.
Soosam, smbool, baghi blbool,
Inchoo Bingyolu mtar?

Dule, mu konde, Apon tukh konde.

Inchoo Karoyin agar?
Anter 0o geri darar.
Inchoo Karoyin agar?

4. Tooy-Tooy

Margis mijin ka hamem, hey,
Tooy, tooy, tooy, ooy, fooy Varosi,
Im sirt srtid mej kamem, hey,
Tooy, ooy, tooy, fooy, tooy Sarosi.

Blbool dagnam ed srted

Tooy, tooy, ooy, tooy, fooy, Varosi,
Mi koosht anoosh joor khmem, hey,
Tooy, tooy, tooy, ooy, tooy Sarosi.

Oonim mi hoosh kaghtsranoosh,
Tooy, tooy, tooy, tooy; tooy,
Tsanel em voosh hon, i Moosh,
Tooy, tooy, tooy, tooy, tooy.

Yelel e noosh vardni toosh,
Tooy; fooy, tooy, tooy, tooy,
Ko hagn anoosh, kan uznoosh,
Tooy, tooy, tooy, tooy, tooy.
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3. Why Did You Enter Bingyol
(Mountain)?

Why did you enter Bingyol?

My heart, do not fret,

And find the nightingale in the garden?
Let Apo do the fretting, \Let him fret, let him fret,
Let Apo do the fretting

My heart do not fret; let Apo do the fretting.
My sesame, my hyacinth, my nightingale,
Why did you go to Bingyol?

My heart do not fret; let Apo do the fretting.

Why did you wed Garo?
You became abandoned and captive.
Why did you wed Garo?

3. Note: Bingyol is a mountain in Eastern
Anatolia known also as “A Thousand Springs.”

4. Tooy-Tooy

In the meadow there is cilantro

Tooy, tooy, tooy, tooy, tooy, Varos.

My heart, let me squeeze it into your heart,
Tooy, ooy, tooy, tooy, tooy, Saros.

Let me become a nightingale
Tooy, tooy, ooy, tooy, tooy, Varosi,
And from your heart drink my fill of sweet water,

hey,
Tooy, tooy, tooy, tooy, tooy, Saros.

I have a memory, sweet, so sweet,
Tooy, tooy, tooy, tooy, tooy,

I planted flax there, in Moosh,
Tooy, tooy, tooy, tooy, tooy, tooy.

What grew up was a rose-cheeked almond,
Tooy, tooy, tooy, tooy, tooy,
Your kiss is sweet as almond,
Tooy, tooy, tooy, tooy, tooy, tooy.
4. Note: Tooy-Tooy is an exclamation of happi-
ness, Cilantro is a fragrant herb. Moosh s the

name of a city. Varos is a boy's name. Saros is a
play on that name.



